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This special 
introductory set 
will not be avail- 
able through 
normal retail 
outlets and is 
immediately 
collectable 

and rare due 

to limited 
production 
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distribution. 


News and details of UK Distribution 
and how you can be the FIRST with 
the full premier set consisting of 
110 full colour cards, documenting 
over thirty years of Doctor Who plus 
the special “prism” sub-set of the 


TRADING CARDS 


ages © BBC 1978. 
trademark of the British 


Series One 


Three speciall: 


manufactured 
limited edition -colour trading 
cards heralding Series One. 


DATA Coit: 


Entries 50p per word, cheques, postal orders or International Money Orders 
payable to Marvel Comics Ltd. Amount includes VAT: multiple entries (i.e. an 
entry appearing in more than one issue) will be placed at 10% discount. 
PLEASE WRITE YOUR ENTRY CLEARLY. Send to Jane Smale, DWM Data Coils, 
Marvel Comics, 13/15 Arundel Street, London WC2R 3Dx. For copyright rea- 
sons, we cannot accept offers to swap or sell video material. All entries must be 
received by deadline specified: late entries will be held over until the next issue. 
Cancellations should be in writing six weeks prior to publication date. 
Conditions: Marvel Comics Ltd. reserves the right to refuse, amend, withdraw 
or otherwise deal with all advertisements submitted to us at our absolute dis- 
cretion and without explanation. All advertisements must comply with the 
British Code of Advertising Practice and not contravene any regulations or pro- 
visions of the Law for the time being. 
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DOCTOR WHO FANS SEEK NEW SEASON! Send a polite letter to: 

Mt Ala enon, Controller of BBC1, BBC TV Centre, Wood Lane, 
ondon W12. 


FANZINES 
SONIC SCREWDRIVER. £1.50 from S Grace, 63 Staney Gardens, 
Herne Bay, CT6 5SQ 


LUBS 
ere writing, please tell clubs you saw their address in Doctor Who 
lagazine. 
DOCTOR WHO APPRECIATION SOCIETY PO Box 3, Mountsorrel, 
Leicestershire LE12 7SY. 
THE GRAND ORDER David Metcalfe, 173 Coalshaw Green Road, 
Chadderton, Oldham, Lancashire OL9 8Js. 
WELSH TELEFANTASY FANS! Join the-best group around! — Darren 
(0222) 555793 
FRIENDS OF DOCTOR WHO PO Box 14111, Reading PA 19612-4141 


USA. 
DOCTOR WHO FAN CLUB OF AUSTRALIA PO Box 148, Gladesville, 


NSW 211. 

THE NEW ZEALAND DOCTOR WHO FAN CLUB PO Box 26311, 
Epsom, Auckland, New Zealand. 

THE DOCTOR WHO INFORMATION NETWORK PO Box 912, Station F, 
Toronto, Ontario, Canada M4Y 2N9. 
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Doctor Who Magazine 
starring 
py ™ The Fourth 
Doctor 
with Romana 
Victims 
by Dan Abnett 
Part 1 
Kolpasha- 
design centre 
of the Galaxy. 
The Doctor’s 
shopping is in- 
terrupted as 
something is 
transforming 
fashion houses 
into slaughter 
houses! 
JUTE T VIE Wis eset ccnthesesees DEBORAH WATLING. 
Interview 2 ... PAULINE COLLINS 
Telesnap Archive.. THE WEB OF FEAR 4 
Archive.......... THE FACELESS ONES 
Missing Stor 
What the Papers Said..SEASON TWENTY-SIX 
Prede. = -cnnec cones THEATRE OF WAR 
Designer PERI GODBOLD 
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Assistant Editor MARCUS HEARN 
Editor GARY RUSSELL 


GALLIFREY GUARDIAN. ...cccceessesseesenntere 
1992 gave us The Tomb of the Cybermen and 1993 an astonishing 
telesnap discovery. Now, 1994 has brought a new revelation... 


OUT OF THE SOUNDHOUSE.... a8 
Gary Russell tracks down Cy ech - the brains behind the techno 
version of the Doctor Who theme tune heard on Dimensians in Time. 


MAKING THE MODIES......... deereaestane ciate 
Roberta Tovey talks to Marcus Hearn, and looks back on her role as 
Susan in the Doctor Who feature films of the Sixties. 


STRIP: UNINVITED GUEST. ......20000135 
fi one-part story, in which the Doctor’s gatecrashing proves a timely 
point. Written by Warwick Gray and illustrated by John Ridgway. 


THE TELESNAP ARCHIVE.........22:2:c22:220:2 1 
Over sixty pictures tell the story of The Web of Fear Episode 2. 


Ge idtisOos 
fi wealth of new photos and facts from the planet Segonan. Backstage 
at The Greatest Show in the Galaxy with Andrew Pixley. 


THE MISSING STORIES.... 54 
Andrew Evans concludes his examination of Donald Tosh's rick 
Troughton serial, The Rose Mariners. \llustrated by Paul.Vyse. 


TIMELINES.......000 sueeuuaseanudusetaddseausciswenndennnens 38 
Your opinions on the television adventures, The New Adventures, 
The Missing Adventures and ... The Monsters of Ness? 


SEND IN THE CLOWNS.....ccccssseesetesenees 40 
BBC Visual Effects Designer Mike Tucker recalls the trials and tribulations 
of making The Greatest Show in the Galaxy in summer 1988. 


THE. ANNUALS OF HISTORY..... 
They just seemed to appear hristmas - but where did the Doctor Who 
Annuals really come from? We sent Chris Howarth and Steve Lyons to find out. 


; PRELUDE: LEGACY. vee 0 
fin introduction to April’s New Adventures novel by its A y Russell. 
= Illustrated by Phil Bevan, 


IDHAT THE PAPERS SAID.......2:0cecscscs-eseccseseeeee 48 
The end of Doctor Who goes unmourned, and for the best part unnoticed, by the 
British press. Marcus Hearn’s newspaper chronicle nears its conclusion. 


THE FANZINE TRAP.........00:0cccccecccccresd | 
The long-awaited return of every fanzine editor’s favourite feature - the free 
plug. John Ainsworth is at the controls (and he’s open to bribes). 


FREE POSTCARDS : 
Four Dalek-themed reproductions of Alister Pearson’s stunning book illustrations. 


Design: Peri Godbold freyeued is pleasant ana pm oratting 
Sea ae ey range of videos is now available, featuring a 
Preduction: Julie, Chris ‘n’ Mat (bye, Mat) mysterious Doctor and the adventures he and his 


FoP-display advertising call Jane Smale on (071) 497 | friends experience in their bizarre time machine. 
BTo1 lertax 6n(07 1) 497 2234 Things are, however, not all they seem. In the paral- 


lel dimension of BBC Video there is a sleeve-writer 


Editorial: Gary Russell & Marcus Hearn A recent visit to my local video shop 


This issue s Sombetition enies Epayld Be sent on with some curious ideas about certain stories. Whether 
Bees cere eae ane “s THe K E our intrepid hero is called the Doctor or Doctor Who, 
Y Doctor Who Mai a. Imes 198 or whether his ship is called tardis, Tardis or TARDIS 


ieyvel Gomieeiatia. you can be guaranteed that, together with trusty com- 


13/15 Arundel Street, 
London WC2R 3DX, 
se England. Corenson and Rasillon have met their match, and mon- 
Entries must arrive by second post on 26th May 1994. sters like Agador can no longer find refuge in places 
— Th like Lock Ness when meen need righting. i 
: 4 What is the secret of the BBC Video covers? Who 
Cybertech, Donald Tosh, Roberta Tovey, Mike Tucker, ¥ A 

y cae penelet Tae Nfecal Emaaination, Teles exactly writes this frequently confused blurb? And, 


Rigelsford, BBC Video, Sheelagh Casstles, John Nathan- | Tore importantly, will they ever be exposed? 
g Turner, Mark eres ard The Frame. I think we should be told. 


panions like Perry, he will strive te vanquish evil wher- 
ever he finds it. Villains like Tobias Vaughan, Professor 


anks this issue to: 


Marcus 


Doctor Who Magazine” Issue 211. Published by Marvel Comics UK Ltd. Jim Galton, Chairman, Vincent, Conran, Managing Director. Paul Neary, Editorial 

Director. Office of publication 13/15 Arundel Street, London WC2R DX, England, Published every four weeks. All Doctor Whe material is BBC TV 

1994, Diamond Logo © BBC Enterprises 1973. All other material is © Marvel Comics Ltd unless otherwise indicated. No similarity between any of the fic 

tional names, characters, persons and/or institutions herein with those of any living or dead persons or institutions is intended and any such similarity is 
‘AUDIT BUREAU OF CIRCULATIONS 


rely coincidental . Nothing may be repreduced by any means in whole or part without the writen permission of the publishers. This periodical may not 

Be'Seld: except by authorised dealers, And is sold fo the condition that it shall not be sold or distributed with any part of ils cover or markings removed, 

CONSUMER PRESS 2" ina mutilated condition, All letters sent to this magazine will be considered for publication, but the publishers cannot be held responsible for unsolicited 
manuseripts, photographs or artwork. Printed in the UK and distributed by IPC Marketforce, King's Reach Tower, Stamford Street, London SE1 915 07 1- 
261 6061. ‘Hello Grandfather" suid Susan Foreman . .. and Susie, and Susan English and John and Gillian ...- Where's Grandmother?” The Doctor looked 
at the children and coughed in embarrassment. “Ah... now that's a good question . ..”. ISSN 0957-9818 


Contents 


Ss. 


Doctor Who is back in the news once again, with reports in many national and local papers 
regarding a possible new series of the show, four years after the BBC unofficially canned it. 
Spearheading this relaunch is the name Steven Spielberg (as reported in DWM 207) whose 
Amblin company have been reported as expressing interest in producing the new series. 


THE RUMOURS 


1) Spielberg has signed the deal with the BBC and has cast Richard OBrien/Michael 
Crawford/Jools Holland/ David Hasselhoff/Your Auntie Nellie as the Doctor. 

2) The TARDIS will talk, New York-rap style. ‘ 

3) There will be two companions: one female, one a young teenage computer whiz-kid boy. 

4) There will bea cute ’n’ furry companion/robotic dog/miniature dolphin, that talks. 

5) Itwill be made in America. i 

6) twill be made in Britain. 

7) twill be made around the world. 

8) Ridley Scott is assigned as the director of the pilot. 

9) Spielberg wants to make a movie version as well. 3 

10) Warner Brothers (in no way associated with Spielberg/Amblin) want to make a movie; 


THE FACTS 


1) Steven Spielberg’s production company, Amblin Television, in conjunction with Universal 
Television, has entered into provisional negotiations with the BBC/BBC Enterprises over 
the possibility of producing a new Doctor Who television series. 

2) The no talk ofa ne a Amblin/U: ane do not have the licensing rights to make 
one. Those rights reside (as they have done for many years now) with Green Light j Be g 
ee re eee eel ‘Steen Speen the new producer Photo © 
plan to make a movie. Whether, however, it features Jane Seymour as the Doctor, as Today 
newspaper reported in early February, remains somewhat unlikely. It is understood that 
Star Trek VI co-writer Denny Martin Flinn has drafted a script to replace the one originally done by Johnny (Zraken/Arc of Infinity) Byme. 

3) At DWM'’s press-time, there was nothing signed, sealed or delivered. Talks are continuing but there is no sign of an announcement from either 
Amblin/Universal or BBC/BBC Enterptises. 

4) Ifa deal was confirmed, we would be unlikely to see a new series until Autumn1995 at the earliest. 


Doctor Who Magazine is committed to bringing you as much accurate information as possible if and when this situation develops further. Too many 
times over the last few years we have all fallen victim to newspaper reports that Doctor Who is coming back in one form or another and while speculation 
and rumours will always run rife, we will always clearly indicate the fact and the fiction. In the meantime, keep your fingets crossed. that something does 
happen soon. 


MERCHANDISE NEW S 


Mirgin Publishing have announced that the proposed reprinting of Doctor Who novelisa- 
tions, in a limited edition, mail-order only hardback book (see DWM 21 1) has been 
“postponed. Although not ruling out the possibility of it still happening at some point in 
the future, Virgin’s fiction editor Peter Darvill-Evans expressed disappointment at the 
“decision but hoped the project could be re-instigated one day. 
The cover, left, is by newcomer Paul andl for August’s New Adventure, Simon 
Messingham’s Strange England. September's release, First Frontier by David McIntee, 
” sees a retutn to the world of Doctor Who for Tony Masero whose previous novelisation 
“covers inc The Seeds of Death, Terror of the Vervoids and The Macra Terror. Alister 
Pearson will be handling the cover art for John Peel’s September novel, Evolution, the 
second of The Missing Adventures. This story features the Fourth Doctor and Sarah Jane, 
set between The Brain of Morbius and The Seeds of Doom with the Doctor donning his 
Holmsian outfit seen on television in The Talons of Weng-Chiang. The concept of The 
_ Missing Adventures has proven so successful that they are going monthly from October 
with Paul Hindle’s Venusian Lullaby. That will be folllowed in November by DWM’s 
Shelf Life columnist Craig Hinton’s Fifth Doctor adventure The Crystal Bucephalus, set 
betwen The King’s Demons and The Five Doctors. 

‘Titan Books have a lot of Doctor Who — The Scripts books in the planning stages 
although none of them are confirmed. The Pirate Planet is reportedly being worked 
upon by Donglas Adams, who is using his original scripts rather than the transmitted 
versions. The Abominable Snowmen and The Crusade are possibilities, while David 
_ Rodan is preparing a book of the various drafts of Dimensions in Time and Adrian 
" Rigelsford is putting together a script book of The Dark Dimension. Virgin Books have 
confirmed that they have no plans to produce novelisations of either the last two. 
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Many purchasers of the BBC Audio Collection’s Doctor Who range have expressed disappoint- 
ment at the low sound quality of the copies. When DWM heard from Graham Strong about the 
quality of his audio recordings, we simply had to listen to them. They are quite exceptional, so 
imagine our surprise when he said that BBC Audio had shown no interest in them, despite the 
yery marked improvement on Enterprises’ current supply. Graham explains: ; 

“Tt was November 1963 and I was a lad of 14 years, still at school and patiently waiting 

the new science-fiction programme on our black-and-white television. The title was Docto 
Ac that time I had an interest in electronics and experimented with making and repaii 
and televisions. Sometime in December 1963, probably at Christmas, I was given a seco! 
open-teel tape recorder — cassettes were not generally available then. Being impressed wi 
Who I decided to record the episodes every week. A microphone was carefully dangled 
side of the television with an ornament of some description placed on top to hold thi 
phone in place, and recording commenced. Only a limited supply of tapes were available 
recordings were quickly wiped with new ones. After about a year I purchased a new for 
machine and some new tapes. After a settling in period of getting to understand 
machine I experimented with ways of recording from the television without a micropho 
cable was soldered inside the television and a plug placed on the end which would fit int 
tape recorder. (Beware: this is not to be recommen: led without an in-depth knowledge of el 
tronics as televisions usually have live chassis!). With care, the recordings made were excellen 
and I commenced serious 
recording on New Year's 
Day 1965, with the 
eighth episode of The 
Daleks’ Master Plan. 2 
Whether by choice or technical problems, the eleventh episode was missed out. I 
also decided not to keep some of the subsequent stories which I thought did not 
haye enough of an audio content to play back at a future date. Amongst these was 
The Celestial Toymaker which is now mostly lost and with hindsight I now wish Pd 
kept them. Not to be deterred however, recording started again with Episode 1 of 
The Savages and continued right through to The Dominators, a total of one hun- 
dred aes episodes. 
“J have written to the BBC on two occasions since, to see if they would be inter- 
ested in listening to my recordings for possible future audio releases. The response 
was very poor — in short they were not interested. Since they have only used bad 
quality recordings made with microphones, and so victim to extraneous noises and 
echo, I was particularly disappointed. While I do not to plan spend the rest of my 
life making copies for Doctor Who followers 1 do think its a shame that BBC 
Enterprises are not interested. Still, if there are any others out there who recorded 
the earlier episodes in a similar way it would be interesting to club together and see 
if the whole series can be reconstructed in reasonable quality.” 

DWM contacted the BBC Audio Collection to ask what their future plans for 
the Doctor Who range was and whether Graham’s high-quality recordings could be 
used. Their response was: “There are no plans to release any missing Doctor Who 
stories on audio. However, that may change in 1995...” 
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TARDIS 
Compiled by 
Dominic May 


Doctors: Jon Pertwee was a guest 
on Good Morning With Anne And 
Nick on 20 January, where he 
talked about the possibility of him 
touring as Jacob Marley in Scrooge 
— The Musical and how he has 
completed a pilot for an animated 
version of Worzel Gummidge. He 
also partnered Jenny Eclair on the 
31st January edition of the BBC's 
quiz show That's Showbusines. 

Tom Baker assisted the Bristol 
Old Vic by joining cartoon 
characters such as Yogi 
Bear, Fred Flintstone, 
George Jetson and the cast 
of Mother Goose in a special 
fund-raising exercise dur- 
ing January. 

Following his stint in 
Peter Pan, Colin Baker 
made a guest appearance at 
a Doctor Who convention 
in Los Angeles before 
returning home to begin 
writing a play. Later in the 
year he may direct one 
himself and in April will 
record some further edi- 
tions of the quiz show Crosswits. 
His production company Visible 
Ink Ltd has ceased to trade follow- 
ing problems with his partners in 
the venture. BBC Video is set to 
release War and Peace over six tapes 
between May and October in 
which Colin played Prince 
Anatole. 

Sylvester McCoy was to be 
found-on the bed with Paula Yates 
on 17th January edition of The Big 
Breakfast, while on 23rd January 
he appeared in Who costume on 
The Disney Club. 

Companions: The BBC Big 
Band, created in 1922, is set to be 
axed by the corporation from the 
end of March for cost reasons. Roy 


Castle is one of many luminaries 
who is campaigning to preserve 
this piece of BBC history. 

Then Churchill Said To Me, the 
Frankie Howerd BBC comedy 
series featuring Nicholas Court- 
ney, which UK Gold has now 
shown twice, may soon be receiv- 
ing its first ever BBC transmission 
and is definitely scheduled for 
BBC video release on two tapes on 
6th June. 

Caroline John has been appear- 
ing in Honoré de Balzac’s Pere 
Goriot at London’s Orange Tree 
‘Theatre in Richmond, which has 
been adapted and directed by the 
Master, her husband Geoffrey 
Beevers ( The Keeper of Traken). 

As well as adorning our televi- 
sion screens in The Green Death, 


fab and groovy Katy Manning was 


also to be seen in the film farce 
Dont Just Lie There, Say Something! 
from 1973, which was broadcast 
on BBCI on 4th February. 

Louise Jameson is shortly to 
complete a run starring in the play 
Cold Sweat at the King’s Head 
Theatre in London. 

Further to DWM 209 Janet 
Fielding has resigned as adminis- 
trator for Women in Film and 
Television to become an agent for 
Marina Martin Associates. 

Bonnie Langford is touring 
once again with Wayne Sleep and 
Kim Criswell in a melange of 
moments from famous musicals. 

The character Sophie Aldred 
plays in The Children’s Channel's 


Its Droibee Time (weekday morn- 
ings) is known as Sophie Socket. 

Rebecca Thornhill’s cateer post- 
Crystal in The Ultimate Adventire 
continues to thrive. She recently 
won the lead role for the 1994 
national tour of Me And My Gil 
playing opposite Andrew 
OConnor. 

Producers: Peter Bryant 
mounted the play The Missionary = 
And Other Positions by Kevin 
Laffan at the Etcetera Theatre 
Club in Camden during February. 

The Phillip Hinchcliffe pro- 
duced Downwardly Mobile, which 
was intended for ITV transmission 
as part of the winter schedule has 
now been postponed until at least 
the Summer. The sit-com centres 
on four characters in a domestic 
clash of totally alien lifestyles and 
stars Philip Jackson, Frances 
de la Tour, Stephen 
Tomkinson and Josie 
Lawrence. 

Script Editors: Anthony 
Read and writer David 
Fisher recently took time 
out from working for televi- 
sion to collaborate on the 
book Berlin; The Biography 
of A City (Hutchinson, 
£18,99), a twentieth centu- 
ry history of the German 
capital, which received rave 
reviews when published in 
January. 

The Antony Root pro- 
duced Tales Of The Gty garnered 
the highest ratings yet for any 
rama shown on the US Public 
Broad-casting Service since PBS 
ratings began to be measured in 
1989. In San Francisco, the city. of 
the title, it won higher audiences 
than any of the US major net- 
works (including twenty three per 
cent audience share ee its first 
episode). Its US success has made a 
second seriés more likely, despite 
isappointing Channel 4 ratings, 
although Root will not be produc- 
ing following his recent move to 
Thames Television (DWM 210). 
He recently revealed that he got 
into broadcasting through the rec- 
ommendation of Douglas Adams 
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Last time on Public Image (the Video Sales), Resurrection of the Daleks and The Two 
Doctors had just entered the GALLUP Top Fifty. As usual for new Doctor Who 
releases, they were in the Top Ten but the industry’s traditional retailing boom as 


Christmas approaches is rarely good news for genre television releases. Hence shelf- 
lives were shorter than ever for the two November releases: Resurrection held on by 
its fingernails, plummeting to Number Fifty in its second week. Of The Two Doctors 
in that chart, published 20th November, there was no sign. 

Still, you may rest assured of two things: that other high-sellers such as Star Trek: 
The Next Generation suffered greatly near Christmas, with Volumes 73 and 74 
entering only on the fringes of the Top Twenty and not the Top Ten as usual; and 
that Doctor Who will continue to be a hit on video throughout 1994. 


Mark Wyman 


and the patronage of former BBC2 
Controller Graeme McDonald 
and that Who's first producer 
Verity Lambert is one ofhis inspi- 
rations. 

Writers: The Mind Robber’ 
Peter Ling dramatised Sherlock 
Holmes: His Last Bow, eight plays 
broadcast by Radio 4 during 
January and February. Paradise 
Towers Deputy Caretaker Clive 
Merrison could be heard as 
Holmes, while Stephen Thorne, 
better known as Azal and Omega, 
played Inspector Lestrade. Thorne 
can also be-heard alongside The 


Paradise of Death's Richard Pearce 
in the recent BBC Radio Collec- 
tion cassette release Tintin, featur- 
ing audio adaptations of six of 
Herge’s famous boy detective sto- 
ties. Thorne plays Mr Baxter while 
Pearce stars as Tintin himself. 

Miscellaneous: Cyber Control- 
ler, Giant Robot and well known 
Ogron Michael Kilgarriff is cur- 
rently writing a history of the 
Interval Clubin. Dean Street on 
behalf of the Soho Society. 

The recent Coronation Street 
wedding between Reg Holdsworth 
and Maureen Naylor brought 
forth a superb description of 
Maureen’s mother from Evening 
Standard television critic Victor 
Lewis-Smith: “a woman curiously 
reminiscent of Dayros out of 
Doctor Who, but rather less affa- 
ble”! eS 


<e 


fea 
PETER DAVISON 


19th March 

Bishop’s Stortford 

Details (with SAE) from: 15 
Honeymeade, Sawbridge-worth, Herts 
CM21 0AR 

Guests include (work permitting): Sophie 
Aldred; Deborah Watling; Terrance Dicks; 
Barry Letts; Derek Martinus. 


3rd — 4th April 1994 

Manchester. 

Details (with SAE) from: 15 Harradon 
Road, Walton, Liverpool L9 OHE 
Guests include (work permitting): Peter 
Purves; Michael Jayston; Jon Pertwee; 
Sylvester McCoy; Sarah Sutton; Elisabeth 
Sladen; Frederick Jaeger; Peter Jeffrey; Paul 
Jerritho; Nicholas Parsons. 


30th April — 2nd May 1994 
Southampton 
Details (with SAE) from: 15 Martock 
Road, Keynsham, Bristol BS18 IXA 

Guests include (work permitting): 


Deborah Watling; Elisabeth Sladen; Philip Coventry 
Madoc; Victor Pemberton; John Leeson; Details (with SAE) from: PO Box 357, 
Sophie Aldred; Mervyn Haisman; Peter London SW19 SBT 
Bryant; Kevin Davies; David Rodan; Ray Guests TBC 
Cusick; Nabil Shaban plus live jazz on the 
Saturday night! DREAMIVATCH “94 

A A A Late October 1984 (TBC) 

London 

28th May 1994 Details: Look out for an advert soon! 
Peterborough Guests TBC 


Details (with SAE) from: Flat 4, 101 
Park Road, Peterborough, Cambs PE1 
2TR 

Guests include (work permitting): Sylvester 
McCoy; Sophie Aldred; Mary Tamm; Ian 
Hogg and a gaggle of New Adventures 


authors 


PH Peo O94 


2 day event in autumn 1994 

Croydon 

Details (with SAE) from: 5 Clive House, 
155 Lower Addiscombe Road, Croydon, 
Surrey CRO GPW 

Guests TBC 


PANOP 1 B4 


24th — 26th September 1994 


The Sisterhood of Karn is a new regular 
group for gay Doctor Who enthusiasts, 
meeting on the second and fourth 
Wednesday of each month, upstairs at_ The 
Kings Arms, 23 Poland Street, London W1. 


The Fitzroy Tavern, Windmill Street, 
London W1 is the regular meeting place 
for Doctor Who fans in the London area on 
the first Thursday of each month. 


DWM editor and New Adventures: Legacy 
author Gary Russell will be signing copies 
of his book at Waterstones Booksellers in 
Lancaster on Saturday 9th April. He will 
also be the guest speaker at the Lancaster 
Telefantasy Group’s meeting on the 
evening of Monday 11th April. 
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Featuring the theme music from Dimensions in Time plus a whole 
album of Doctor Who- yiepired mood music, the response to 
Cybertech’s first CD release has 
been ecstatic. Here's your chance to 
win a copy of this limited edition CD 
absolutely free - we have fifteen to 
give away courtesy of Cybertech 
and all you have to do is name five 
of the Doctor's old foes that the 
Rani used in Albert Square. Write 
your answer on a postcard or the 
back of a sealed envelope and send 
it to the address on page a the 
of | 


imensions in Time”. featured in. Panidren In Need", 


CYBEATER, " 
“The Doctor Uh Theme from Dit os 


t is within 
‘the oppressed Is OUTS. 


“Occasionally. for 0 | 
: the doot ‘and you mon experience the a 


betwee! 


Gary Russell eee met the team behind the theme.to last 
November’s Dimensions in Time, who have just released a limited edi- 
tion CD of their Who-inspired music. 


ichael Fillis and Adrian: Pack are the 
Messen behind the Cybertech pro- 

ject; whose work was first heard: 
opening Dimensions in Time with a very up- 
beat, but nevertheless faithful, arrangement of 
Ron Grainer’s Doctor Who theme. But what 
exactly started the Cybertech project in the first 
place? 

“Cybertech began in July 1992,” explains 
Fillis, the main okesman of the « duo. “Adrian 
came out of Slson done a music and 
art course and I finished doing a theatre 
course in Croydon “a had since got into spe- 
cial effects.” Pack then takes over. “When I was 
at college I worked for quite a while in a studio 
honing my craft. Twas getting synths and other 
equipment and this gave me a chance to pry 
around and explore j just what could be done 
with technology.” 

Fillis nods and continues: “I was then invited 
round to take a look and have a play. I’ve 
always been interested in electronic music and 
the technology behind it because I’m a great fan 
of film scores. I’d been writing’a few scores for 
ideas for films and so Adrian and I worked out 
a way to get together and do something. This 
coincided with the appearance in the pop charts 
of rave versions of television themes. Sesame 
Street, The Magic Roundabout; Trumpton etc. 
Someone at the studio where Adrian worked 
was supposed to be doing one of the Star Trek 
theme. I mentioned to Adrian that I was really 

rised that no one had one a rave version of 
the Who theme. Before we knew we both 
decided that we'd have a go before somebody 
else did it. The KLF’s Doctorin’ the TARDIS 
had been quite a while back and what we want- 
ed to do wasn’t really same as the pastiche Gary 
Glitter-thing that they did.” 
“The thing about all those rave themes,” 
Pack says, “is that a lot of people just speeded 
up the themes to make them hit a certain beat- 
per-minute thing, but that made the sound un- 
recognisable as a result. Doctor Who naturally 
runs quite fast so we didn’t need to do that as 
much. It already was 135 bpm and we realised 
that rave would get faster and faster as time 
went on, so we decided to adjust the bass line to 
make it 154 bpm because that felt right. It 
wasn't too fast.” 

Fillis nods. “Rave music uses a lot of ana- 
logue sounds which of course is what the BBC’s 
Radiophonic Workshop were doing back in the 
Seventies. That’s what made Doctor Who so 
scary back then — the music was raw, novel and 
frankly terrifying. I think people underestimate 
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the power of music in films and television. The 
ea Who music, using computers like the 

t-rather detracted from that — it was dif 
ae ut not necessarily worse. 

“Next, we sampled some of the dialo: 

from the series and put together a six-and-a1 
minute track and this is where we joined forces 
with Andrzej Sojka. He looked into finding an 
outlet for where we could get this out. He 
decided.on.a CD single and to make it reason- 
able value for money Andy suggested we could 
do some ambient tracks to accompany the rave 
one. We went back to our basic palette of 
sounds that we'd used for the rave track and 
recreated them for tracks more in line with inci- 
dental music. A lot of sounds lend themselves 
to certain periods — we could immediately say 
“Ah that’s an. early-Seventies sound or a late» 
Eighties sound.” Fillis smiles. “Of course, 
Adrianvhad to take all this on faith because 
although I'm a Wo fan, he isn’t. It makes for a 
good:relationship however because although we 
both love music, I could bring a kno of 
Who to the whole concept.” 

Pack.agrees with this and carries on with the 
story. “We put the single together but it never 
came to anything, because at the request of 
BBC Enterprises we dropped all the sound 
samples. We'd heard a rumour that another 


rave version of Who was going to be done, 
which scared us a bit, but that never happened 
either. Instead we went for a full album. As we 
got into 1993, rave was beginning to become 
rather mainstream and watered down so we 
concentrated on creating soundtrack-style 
Music. 
“The connection with Dimensions in Time 
happened rather at the last minute,” says Fillis. 
“A friend of mine, Derek Handley, has a load 
of original and replica costumes from the series. 
The producer of Dimensions in Time, John 
Nathan-Turner, was looking for monsters to 
use in it and one of Derek’s costumes was a Sea 
Devil but the guy playing it dropped out. So I 
got a frantic *phone-call an Derek asking, as 
Tm slightly tall, if P'd do it. I was really excited 
to be seeing what was going on at Elstree, 
mucking in ‘erl doing this romp. So I played 
the Sea Devil — what little there was! There was 
a lot more filmed, in fact, and in the end you 
only glimpse the left hand side of me, but the 
pressure they were under to get it done was 
phenomenal..Coincidentally I went to college 
with Mike Tucker who was the visual effects 
designer on the show. Towards the end of the 
day -he-mentioned that John Nathan-Turner 
was looking for a new version of the theme and 
a couple of top groups had turned it down 
because it was too short. So Mike said why 
didn’t I give him a copy of the music we'd 
done. Thiteral ly just went up to him at the end 
of the day’s filming and gave him the tape. 
Three weeks later he got in touch and ask if 
he could use it. The thing that sold it to him 
was the bpm — he wanted something faster to 
fit into the very short title sequence he was allot- 
ted because he wanted to get as much of Ron 
Grainer’s theme into a very small amount of 
space. The rest is history!” 
“Now,” adds Andrzej Sojlsa, “I want them to 
do a second album.” The grin happily at 
this idea and Fillis says: “One ‘we're seri- 
ously looking into is doing an album either 
based torally on one of The New Adventures 
novels, or Hie a series of different pieces of 
music for nt books. That's on the cards 
for later this year and in the meantime we're 
just totally overwhelmed by the interest in this 
first project. It’s been a lot of fun and we hope 
everyone who gets it enjoys it as much as we've 
enjoyed putting it all together.” — 
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Back when elderly inventors and their 
granddaughters constructed time 
machines in their back gardens, one lit- 
tle girl became the envy of the nation’s 
children and received a free trip to the 
planet Skaro. 

In her very first Doctor Who interview, 
Roberta Tovey tells Marcus Hearn about 
when Daleks were really frightening . . . 


esisting the temptation to exclaim “My, 

haven't you grown,’ to a woman you've never 

met before is a a curious restraint. Roberta 
Tovey is every bit as bubbly and friendly as you'd 
hoped — yet nothing at all like the little girl who 
played the Doctor's granddaughter in the two 
Doctor Who feature films of the mid-Sixties. 

“You recognised me!” she giggles, sweeping her 
blonde hair to reveal a familiar cheeky grin and a 
pair of sparkling eyes with a disarming glint. 
Recognising Roberta Tovey is no mean feat, for to 
Doctor Who enthusiasts all over the world she is for- 
ever crystallised as the precocious but loveable 
eleven-year-old Susan to Peter Cushing's big screen 
Doctor Who. 

“We sometimes get forgotten you know,” the 
pint-sized actress plaintively bemoans. 
“Occasionally I'll hear a quiz on the radio and theyll 
have questions like ‘Can you name all the actors to 
have played Doctor Who?’ and | always listen to the 
answers because Peter Cushing sometimes gets 
forgotten.” 

For generations of Doctor Who fans growing up in 
the Seventies Peter Cushing was the original 
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Doctor and the regularly repeated Dr. Who 
and the Daleks and Daleks — Invasion Earth 
2150AD were quintessential Doctor Who. 
For the little girl who was called on to con- 
fidently inform Roy Castle that ‘in electro- 
kinetic theory space expands to accommo- 


date the time necessary to 
encompass its dimensions’ 
learning such lines was sim- 
ply the latest step in a devel- 
oping career. 

“T went to the Corona 
Stage School and had done 
quite a few films before like 
High Wind in Jamaica with 
Anthony Quinn and James 
Coburn as well as a lot of 
‘Saturday morning’ films for 
the Children’s Film 
Foundation. My parents 
approved because my father, 
George Tovey (who 
appeared in the 1975 Doctor 
Who story Pyramids of Mars 
as the poacher Ernie 
Clements) was an actor. 
Although I wanted to go 
before, he wouldn’t let me go 
to a stage school until I was 
six years old. I was one of the 
lucky ones and my childhood 
was spent on film sets; places 
like Pinewood and 
Shepperton were buzzing. It's 
so sad that we haven't got a film industry 
as I remember it anymore. 


A NEW IDENTITY 
“T got involved with the Doctor Who films 
when the director, Gordon Flemyng, 


Peter Cushing as Doctor Who, with Roberta Tovey as Susan in 1965’s Dr. Who and the Daleks. 


came to the school and did an audition 
with all of us. Then I got a call to go down 
to Shepperton Studios to do a film test. It 
was nerve-wracking because I really want- 
ed to do it. I think Gordon Flemyng was a 
great fan of Spike Milligan, and I remem- 
ber I had to go into this library, pick up a 
book and read one of his poems. It was 
quite daunting because | didn’t under- 
stand a word of it! When I'd done the film 
test I went home and by the time J arrived 
the call had come through that I'd got the 


“J was a fan of the television series and 
watched it but I didn’t try to copy Carole 
Ann Ford's Susan. She played Susan very 
much as a teenager but being that much 
younger I was very much more a young 
granddaughter. We stamped our own 
identities on it. The only member of the 
original television cast I've met is Carole 
Ann Ford, and that was only recently. It 
was quite amazing actually, because she 
told me that my father had played her 
father in a West End musical —her first job 


in fact. 

“I had a chaperone, Mrs Nelson, who 
was with me quite a lot through my child- 
hood. I used to have to do my school work 
as well as doing the filming, so when | 
wasn’t needed on the set I'd go back to my 
dressing room and try to fit in the work 
that was set for me. Roy used to bring his 
trumpet to work and when he wasn’t need- 


edlon et he uced (io prctce a odes 


ing room down the corridor from me. It — 


made it difficult to concentrate! We 


worked together again on a show with — 


Millicent Martin. I also saw him when he 
did some tap-dancing classes in London — 
in fact 1 remember tap-dancing on the set 
of the film with him.” 

Aside from the bigger, and more colour- 
ful, Daleks, the only truly constant factor 
between both films other than Roberta 
was the star himself — Peter Cushing, suc- 
cessfully cast against type as the kind but 
dotty inventor Doctor Who. 

“He was absolutely wonderful,” remem- 
bers Roberta with real affection. “He was 
so nice and so professional. People always 
say never work with children or animals, 
but working with children and Daleks 
must have been quite brave! The thing 
about Peter is that he looks like Doctor 
Who doesn’t he?” 

While Roberta remains proud of her 
contribution to the Doctor Who legend, it 
takes a bit of coaxing to get her to admit 
responsibility for Who's Who — a piece of 
her musical past which recently came 
back to haunt her. 

“Well, made a record after the first film 
— that was quite fun. I don’t know how 
many copies it sold though! I remember 
turning on the television one day and hear- 
ing a voice I thought sounded familiar, 
then a few seconds later realising it was 
me! 


MAGICAL 

“I prefer the first film; somehow I think it’s 
more magical. They were actually talking 
about making a second movie while we 
were still making the first one. I don’t 
know how true this was, but I'll always 
remember that they came and saw me 
and asked me if I'd like to do another one. 
I said yes, and they said they'd talked to 
Peter and he said he’d do it as long as 
Roberta was in it. I don’t know how true 
that was but that’s what they told me.” 

The second film, which went into pro- 
duction in early 1966 with a much bigger 
uudget, capitalised on the success on the 
first, taking the cameras outside the con- 
fines of the studio. 

“Well we didn’t get much farther than 
he Shepperton backlot actually! I remem- 
ber there was a lake on the back lot and 
Bernard Cribbins (who played Tom 
pae) used to go fishing on his days 
off” 

One of the most memorable scenes 
rom the second film occurred when 
Wyler dramatically drove Susan through a 
road-block of advancing Daleks with spec- 
tacular results. 

“Tt was quite frightening at the time 

because we were going quite fast and I 

kept thinking Tm going to fall out of here! 

ao arenes Tm going to go flying out the 
oor! 


DOUBLE DALEKS 
“I would have been very happy to make a 
third one, but I don’t remember that there 
was ever talk of making another one. I 
know the second one wasn't as successful 
a the first. Maybe the Daleks were past 
it? 

“I saw both the films when they were 
shown on television, and then on satellite 
television and I've now got them on video 


Roberta Tovey, with her Dr. Who and the Daleks co-stars Roy Castle and Jennie Linden. 


— it was nice to see they'd both 
been released on one tape. I 
think they stand up very well. 
It’s amazing when you think 
the first film came out on 1965 
and we're all, Roy, Jennie, Peter 
and myself, still working in the 
business. You couldn’t say that 
for many films. And I remem- 
ber people we worked with on 
hem, like Ray Brooks and 
Andrew Keir, who you can still 
see on the television now. It 
wasn’t until I played the second 
film back years later that I 
remembered Philip Madoc was 
with us. 
“After the second one I carried 
on working quite a lot. At that 
time you had to be twelve to do 
television work, so as soon as I 
urned twelve I began doing 
ings like Not In Front of the 
Children, The Two Ronnies, a 
couple of series with Mollie 
Sugden and her husband called 
My Husband And I. Tve kept 
working, although it’s been 
hard sometimes to make the 
transition from being a child- 
actor. I’ve been fairly lucky. 
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A new look for Susan in the redesigned TARDIS of 
Daleks — Invasion Earth 2150 AD. 


There does come a period in time ee 

_ casting directors know you're an age, but 

thin think both Carole Ann and I look 

younger than we really are so it does 
me sli difficult 

“T think it's great that I spent my child- 


perm =~ 


. BER, 


hood in such happy circumstances. At 


Le 


memories from those 


the time I didn’t think that nearly thirty some priceless sot 
years later people would still be interest — original bound copie: 
ed but it’s great to be a part of something There is, however, one 
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“Well,” she laughs, 


like this. 
Roberta still has a wealth of es disarming glint, “I wish 


Rese 
"WHAT AN EXQUIS/TE SERSSISISS 
LITTLE TRINKET 


| ANTHONIS. I AM TRULY 


Ki 
TOUCHED, WHEREVER 
E ; WTRE OF THE EXPLOSION 

DID You Fi Hee AND SURVIVED... , 


OH 
ANTHONIS, YOU 


HAVE OU/TOONE A Nea Lt zs 
] YOURSELF. WONDERFUL | MY GUESTS, 
= GIFT INDEED... i ! ANOTHER TOAST TO 
| THE ENO OF ONE GAME 
AND THE HERALDING 
OF ANOTHER! 


NO 
MORE THAN YOu 
DESERVE, PROSPERO. 
YOU WERE THE 
GAMES VICTOR 
AFTER ALL... 


a 


IT COMES 
i Z, 
) Uf 


HOW 
FASCINATING... 
HIS MIND IS CLOSED-- 


tl) [eal e y : 


NW i 


NAMES CAN BE $0 TRANS/TORY, 
DON'T YOU THINK? I'VE ALWAYS 


PRIVACY, MY LoRD. 


ye 


A TRAVELLER AT OUR 
DOOR... HOW FORTUITOUS. 
PLEASE JOIN MY OTHER 


LIVE ALWAYS RESPECTED PEOPLE'S 
PARTICULARLY MY OWN. 


WHAT AN 
‘EXTRAORDINARY 
FELLOW YOU MUST 
BE, THEN! PLEASE, 
TELL US YOUR 


MAME... 


PREFERRED 7/7LES, MYSELF. 
= GUESTS, SIR... YOU ARE 


MOST WELCOME. 


SIMPLY A 
PSY T2AVELLER. 


MY 
APOLOGIES: THIS 
18 AN OLB 3TORY 
OFTEN REPEATED I 
TRUST YOU WILL 
STILL eNrEy. 
IT. 


THANK YOU, LORD PROSPERO... 
BUT I HAVE NOT ARRIVED EMPTY- 
HANDED. 1 HAVE ALSO BROUGHT 
YOU _A GIFT... AND A STO@Y 
FOR YOUR INTEREST. 


A STORY! 
HOW NOVEL! FEEASE 
TRAVELLER, SHARE IT 
WITH US NOW! 


THERE WAS ONCE A YOUNG WORLD § 
. DIVIDED INTO NUMEROUS CULTLIQE S Ii 
RSS AND COUNTIES. \T'S PEOPLE FACED 
MANY HAPOSHIPS.” 


"ONE DAY SOMETHING 

RATHER UNUSUAL 

HAPPENED, THE WORLD 
| WOKE UP AND MET 

1T$ GOODS." 


v 
Se 


"BUT THE POWER HAD 
MYIMHAO USES-- AND 
WHILE THE PEOPLE'S 
KNOWLEDGE HAD GROWN, 
THEA UNDERSTANOING 


LZ L x x 
" THE DIVIDED WORLD SPLINT 
ERED EVEN FURTHER. 
FEAR GREW GREATER. WHO WAS 
THE STRONGEST? WHO WOULD 
PROVE THEIR STRENGTH? ee 
FEAR BECAME ALL-CONSUNING. 


" THE GODS 8MILEO AND OFFERED 
THEI@ CHILDREN GIF TS. THE POWER 
OF THE ATOM WAS HANCED OVER, 
THE PEOPLE WELCOMED /7T." 


g THE 600s DEPARTED, LEAVING \\ 
THEIR POWER BEHIND, a\ 
a es SS RNAS 
1 m7 ¥ 
"IN THE ENO, 17 
CLAIMED 
EVERYTHING, 


N at 


you 
KNOW, I BELIEVE 
THIS QUAINT LITTLE 
FELLOW I5 TRYING 
TO MAKE US FEEL 
GUILTY... 


TRAVELLER? SHOULD 
WE FALL TO OUR KNEES, 


es 
NO.1 WOULD @E MOST 

SURPRISED IF 66 OF 

] YOu OW COURSE IT WAS 

| AGAME...THIS WORLD'S 

POPULACE VIRTUALLY, 

THREW THEMSELVES 

UPON OUR CHESS- 
BOARD AND... 


<. BEGGEO 

us TO MAKE 
THEM OUR PAWNS. 

WE COMPLIED 


1S THERE ANY 
O7HER Use For 
EPHEMERALS ? 
| 
j 10 T ONLY Your 
PAVELLING DOWN ? (NITE. 
| / PROSPERS...1 HAVE THE PATH YOU AND BUT 0O_ ANY OF YOu 


: (fs INPULGED IN THEM BA vou kano nave HONESTLY GELIEVE 
_ i iz: AR 
MYSELE. ————— : Be TRULY ALIVE... 


THE GAMES 
ARE EVERYTHING, 
"TRAVELLER" THE \ 
GAMES ARE WHAT Hj) 
WE LIVE FOR... i] 


In Wide 


rs : 
"WHEN IT LAST MET YOUR KINO, 
THEY WERE SAILING SHIPS 
THROUGH THE VO(O -- BUT 
THEY COLILD ONLY DO 60 OV 
THE BACKS OF THOSE YOL 


IMMORTAL, YET 
B DEVOIP OF ANY 
TRUE SUBSTANCE. 
1 COULD ALMOST 
PITY you... 


THEY MEANT NOTHING TO YOUR KINO, 


YET YOU NEEO THEM FOR Your DREAMS, 
YOUR (MAGINATIONS... YOUR 'L1VES'." 


WE ARE THE ETERNALS, WE ARE 
THE ENOLE SS. WE ARE THE 
UNOYINE — 


— AND 
= UNCHANGING . 
BUT ONLY BECAUSE 
YOu EXIST OUTGIOE 
: iO OF TIME, OF 
= Se COURSE... 


g PP _TIME CAN 
NOT PERCEIVE 


you, $0 NO POINT 


IN TIME CAN 
$EE YOUR 
ENG. 


THAT /S Ii 
THE CASE | }\)\\ 
ISN'T (T.. ZAMII Ih 


YOu, LITTLE 
MAN... 


J 


v OH, DO 
FORGIVE ME, LORD 


PROSPERO, J WAS 
FORGETTING MY- 


YET 10 PRESENT 
My GIFT TO You... 


PROSPERO TRIES TO CRY 
OUT AT THE UNWELCOME 
FORCE... 


\ 
Wh), i | 
ar FN 
\ 
er, Ue 
Sf 


GUT FOR THE FIRST TIME 
Anil Hs et iee CANNOT 


“|(T 1S A WHISPER THE SIZE 
OF 4 CYCLONE A SIGH AS 
LOUD AS A THUNDERCLAP, 


Y y, 
SUZ 
You é 
KNOW, I ALWAYS 
COUL BRING THE 
HOUSE DOWN AT 


i 


WAND THE TRAVELLER SIMPLY 
STANOS AND LETS THE WIND 
MACARESS HIS FINGERTIPS... 
‘ 


' s ANSWER 
| { ME! “er ate 
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THE FORCE 
THAT SWEPT THROUGH 


YOU WAS THE SPACE- 
TIME VORTEX, You 
FELT ONLY THE 

TINIEST FRACTION 
OF ITS POWER... 


YOU NO YOU WILL ALL AGE WATURALLY NOW- YOu MAY 

LONGER EXIST DIE TOMORROW, OR IN ANOTHER SEVENTY 

OUTSIDE THE REALM . YEARS. 1 SUGGEST YOU MAKE THE 

OF MOMENT - TO- MOST OF YOUR LIVES... 

MOMENT. YOU HAVE 

FINALLY ENCOUNT- 

ERED TIME... ~. AND 

TIME HAS 
FINALLY. 
NOTICEP 


FLEETING f 
KA THINGS. 


ANEW CAY 18 RISING... 
THEIR FIRST OAY. 


RE 
oe 


i” THE LORD PROSPERO PAYS NO 


BX\ ATTENTION TO THE BACKGROUND. 
) TABLEAU. LINDESIRED SENSATIONS 
oe ARE FLOODING THROUGH HIS BOOY. 


cs ‘ " iy | Ps] i 
i \\1 h | BR HE CAN NOW FEEL THE FABRIC 
— i] b OF CLOTHING ON HI SKIN... HE = 
a +] CAN TASTE THE JUICE OF A HE CA) 
i A (X\, 7z , FRUIT STILL IN HIS THROAT... CLOCK TICKING. 
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As the Doctor cautiously 
examines the web-smoth- 
ered crates on the platform 
of Charing Cross Station, 
Knight orders Weams to 
detonate the charges. 


The Doctor is caught by 
the effects of a contained 
blast as the crates seem to 
explode. As the sound of 
the explosion subsides, the 
crates rhythmically glow 
with an eerie light . . . 


Knight allows Arnold to 
search the blast area for 
the Doctor. Weams reports 
that the newly-repaired 
blast recorder has failed to 
register the explosion. 
Knight is sceptical: “You 
can’t have an explosion 
without a blast can you?” 
He decides to question 
Jamie and Victoria. 


Chorley’s journalistic skills 
are put to good use as his 
and Knight's questions to 
the girl adopt an increas- 
ingly aggressive tone. 
Weams reports that there 
is trouble at Holborn, and 
as Knight leaves to investi- 
gate Jamie confirms with 
Victoria that he heard the 
word Yeti mentioned. 


In the operations room, 
Knight strains to listen to 
the distressed communica- 
tion from Holborn Station. 


DOCTOR — 


The sound of gunfire is fol- 
lowed by screams and a 
piercing alien roar before 
the line clicks dead. 
Chorley records the final 
moments of the Holborn 
soldier's struggle, but 
declines Knight's offer to 
join the team sent to locate 
the unloaded ammunition. 


Staff Sergeant Arnold and 
Corporal Blake follow the 
cable in their search for the 
Doctor. Arriving at Charing 
Cross Station they mount 
the platform. 


Blake comes across the 
exploded crates, now little 
more than a pile of web- 
smothered _ splintered 
wood. They also find their 
fired detonator — another 
incongruous item in an 
area untouched by blast 
damage. Both suspect the 
absent Doctor of foul play. 


At the Goodge Street 
fortress, Professor Travers 
examines some of the 
relics from his Tibetan 
expedition of 1935. 


The small Yeti figurines 
and the inner workings of a 
control sphere could hold 
the secret to effectively 
combating the robotic inva- 
sion. 


Engrossed in his work, he 
fails to notice Anne until 
she tells him that the two 
youngsters are unusually 
knowledgeable about the 
Yeti. His curiosity aroused, 
he decides to meet the two 
prisoners. 


He enters as Jamie 
explains to Victoria that if 
the Yeti are in London then 
it must have been the 
Great Intelligence which 
ensnared the TARDIS in 
space. The Scotsman is 
indignant when the 
Professor questions the 
source of their in-depth 
knowledge. 


As realisation slowly 


‘dawns on Victoria's face, 


she recognises the elderly 
Professor and reminds him 
of their identity. “I’m 
Victoria Waterfield,” she 
explains. 


| 


“And that’s Jamie 
McCrimmon!” Travers col- 
lapses back onto a chair, 
stunned with disbelief that 
the travellers he met over 
forty years ago should 
reappear — seemingly not 
a day older. Remembering 
their time machine, he 
enquires after the Doctor, 
then leaves to find Arnold. 


Arnold has returned, and 
reports that their attempts 
to explode a device at 
Charing Cross were a fail- 
ure. He attributes the 
blame to the Doctor's sab- 
otage. 


Professor Travers energet- 
ically defends the Doctor. 
“What rot!” he exclaims. 
“The Doctor's a friend of 
mine — he’s the one man 
that can help us!” When 
Jamie says he might know 
where the Doctor is, Arnold 
asks him to lead the way. 


Anne listens intently as 
Victoria attempts to explain 
the Doctor's unusual 
means of travel. “It flies?” 
Anne enquires, incredu- 
lously, “Through time and 
space?” 


“It's difficult to explain,” 
says Victoria. “Not half as 
difficult as it is to believe,” 
replies Anne, who remains 
surprised at Victoria's first- 
hand knowledge of her 
father’s original encounter 
with the Yeti. 


Chorley returns to collect 
his typewriter, so he can 
begin writing an article 
about the Doctor. 


He asks Anne if she has 
any theories about what 
the Doctor and his friends 
were doing in the tunnels. 
Anne’s reply that they were 
mushroom-picking sparks 
a whining outcry from the 
agitated journalist. “Why is 
everybody being so eva- 
sive?” he complains. 


Anne attributes everyone's 
evasiveness to Chorley’s 
reputation as a sensation- 
alist, adding “I have a very 
quick temper and very long 
claws.” Undaunted, he 
continues pressing Victoria 
for answers. 


Approaching the Goodge 
Street fortress with the 
recovered ammunition, 
Captain Knight supervises 
the constructton of a barri- 
cade comprising explo- 
sives-boxes. He orders 
Corporal Lane to fall back. 


However, the soldiers soon 
become aware they are 
being stalked by an alien 
presence at the far end of 
the tunnel. 


They open fire at the 
approaching giants, their 
shots echoing in the tun- 
nels around them. 
Impervious to the bullets, 
the lumbering giants con- 
tinue to approach, their 
eyes illuminating the dark- 
ness menacingly. 


The soldiers’ bullets and 
grenades continue to have 
no effect, but before they 
can retreat a Yeti raises a 
long rifle-like weapon. It 
pulls the trigger, with horri- 
fying results. 


The device is a lethal web- 
gun. Hit in the face by its 
blast, a soldier screams in 
agony and collapses. 


The Yeti continue their 
attack, as the web begins 
to smother soldiers and 
ammunition alike. As 
Knight and Lane retreat 
they encounter Arnold and 
Jamie. Knight decides to 
halt the advancing Yeti by 
igniting the explosives in 
the barricade. 


A carefully aimed shot by 
Knight triggers an enor- 
mous explosion. The shock 
waves resound around 
them and the men realise, 
with horror, that the Yeti 
seem completely unharm- 
ed. Turning to run they find 
the way blocked. 


Unable to answer his 
daughter's queries about 
the TARDIS, the Professor 
then becomes indignant 
when she asks if he feels 
the Doctor's and the Yeti’s 
reappearance are connect- 
d. 
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PART ONE (drn: 24’ 23”) 
The TARDIS is penetrated by a small piece of robotic junk 
mail which materialises in the control room, goading the 
Doctor and Ace into visiting Festival Time at the Psychic 
Circus on the planet Segonax. The Doctor is quite keen, but 
Ace is wary since she finds clowns creepy. As the TARDIS 
materialises on the sandy wastes of Segonax, a young couple 
called Bellboy and Flowerchild are being pursued by some 
sinister clowns dressed as undertakers. The clowns are 
driving about in a hearse, hunting the pair via kites with an 
eye design flying in the sky. Bellboy draws the kites away, 
leaving Flowerchild clear to reach her goal of an abandoned 
hippy bus. There she finds the metal box she seeks, but a 
tall figure kills her. 
The Doctor and Ace ask directions from a local stallswoman 
who dislikes the weirdos the Psychic Circus attracts. One 
such visitor is the extraterrestrial Nord, Vandal of the Roads, 
who has arrived at the polyportable landing bay and is driving 
to the show on his motorized tricycle. Next they encounter 
the intergalactic explorer Captain Cook, who has set up camp 
with his companion/specimen Mags near a huge robot buried 
in the sand. The group move on and find the hippy bus, where 
they are attacked by a robot bus conductor with a ray-blasting 
ticket machine. The Doctor turns the robot’s weapon on itself 
and disables it, and the Captain and Mags drive off in their 
jeep for the circus. Ace finds Flowerchild’s earring where it 
had fallen outside the bus and puts it on her coat with her 
badges. 
Bellboy is recaptured by the Chief Clown and brought back 
to the Circus to repair the clown robots. A teenage fan of the 
Psychic Circus arrives at the landing bay and cycles towards 
the tents, which Nord had already arrived at. The Captain and 
Mags arrive next, being admitted to the ring by the fortune- 
telling ticket lady Morgana just in time to see something 
horrific happening to Bellboy. Approaching the Circus on foot, 
‘Ace tells the Doctor she can hear screams from within, but 
he ignores her... 
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PART TWO (drn: 24'20") 

The Doctor and Ace are admitted by Morgana and the Chief 
Clown into the big top, to find it deserted apart from a drab, 
dull and bored family comprised of a mother, father and little 
girl. The Doctor is amazed when the Ringmaster picks him 
out to be the next act in the ring, and ushers him to his 
dressing room; actually a cage in which he is imprisoned with 
the Captain, Mags and Nord. The Chief Clown spots the 
earring on Ace’s coat, and the girl is pursued into the canvas 
corridors by his robot clowns. 

In the cage, the Doctor learns of Deadbeat, the slow-witted 

menial who cleans the circus. The Captain tricks Nord into 
being next in the ring, and although the family award him 
three ‘9’s for his weight-lifting act, he cannot think of a funny 
joke and is reduced to ashes by a thunderbolt. The Doctor 
and Mags make plans to escape, and overpower the robot 
clowns on guard using juggling clubs. Outside, the Psychic 
Circus’ greatest (and most irritating) fan is admitted to the 
big top, selected by the Ringmaster, and placed in the cage 
along with Captain Cook (another of his heroes). 
‘Ace finds Bellboy being held prisoner so that he will repair 
the robot bus conductor. However, she is soon captured by 
the Chief Clown who, on learning of her fear of clowns, 
imprisons her in a small workshop of broken-down robot 
clowns. The Doctor and Mags find a strange tunnel in an old 
rockface which leads to a well of light, at the centre of which 
is an eye. The Doctor thinks this is the secret of the circus, 
but before he can investigate further, he and Mags are 
liscovered by the Captain, who is now leading a squad of 
robot clowns... 


PART THREE (den: 24'30") 

Ace finds that Bellboy has been left in the robot workshop. 
Realising that Flowerchild is dead and that the fun has gone 
from the circus they created, Bellboy gives her the control 


box for his masterpiece, the huge robot buried in the sand. 
The Doctor evades the robots with Mags’ help, and sees the 
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evil eye forming in Morgana’s crystal ball. Deadbeat appears, 
nervously fingering an eye medallion which is missing its 
centre. The Doctor confronts Deadbeat and has him take him 
to Ace and Bellboy, who explains that Deadbeat was once 
Kingpin, the leader of the Circus who had brought them to 
Segonax and whose mind has been destroyed by the force 
controlling them. 

Cook tricks the fan-boy into venturing into the ring before 
himself and Mags, and the teenager perishes after scoring a 
triple ‘0’ from the increasingly bored and restless family. 
Bellboy remains at the workshop to delay the Chief Clown 
whilst Ace and Deadbeat make for the bus, which is where 
the centre of the mirriored medallion is hidden. Bellboy has 
his own robotic creations slaughter him rather than live on 
without all he loved. The Doctor decides to buy some time 
by going back to the ring. 

The Doctor, Mags and Captain Cook agree to join forces 
in the ring, but once there the Captain turns the tables. He 
orders a blue crescent light to be shone on Mags, who, as a 
native of Volpana, starts to change into a ferocious werewolf 
and attempts to attack the Doctor... 


PART FOUR (drn: 24'24”) 

At the bus, Ace and Deadbeat find the missing mirror and 
complete his medallion. Suddenly, Deadbeat’s mind is 
restored and he becomes Kingpin again, saving Ace when she 
is attacked by the repaired bus conductor. 

In the ring, the Doctor evades Mags, who eventually 
attacks and kills the Captain. The eyes of the family glow 
green at the dangerous entertainment, and their deep voices 
boom for more. Desperate to entertain the three figures, the 
Chief Clown sacrifices Morgana and the Ringmaster in a 
permanent vanishing act. The Doctor sends Mags to help Ace 
and Deadbeat, and then talks to the eye in Morgana’s crystal 
ball, asking for a path he can use to meet the force. 

The Doctor finds himself in an arena similar to the circus 
ring, presided over by the three stone forms of the Gods of 
Ragnarok, the true form of the family in another time/space 
dimension. He has fought the Gods across time before, and 
now they demand to be entertained. The Doctor engages in 
a series of magic tricks and escapology routines to buy time. 


Mags is pursued by the Chief Clown and his robots as she 
leaves the Circus, but meets up with Ace and Kingpin. Ace 
lures the clowns to the buried robot, using Bellboy’s control 
unit to activate its laser eyes and blast down the clowns. The 
trio then return to the Circus by hearse, and drop the 
medallion into the tunnel chasm, despite a last attempt to stop 
them by the now undead form of Captain Cook. The Doctor 
grabs the completed medallion, using it to reflect back the 
blasts of energy hurled at him by the gods. He and his friends 
emerge from the big top moments before it is destroyed in a 
whirling pink vortex. Mags and Kingpin decide to start a new 
circus, but the Doctor and Ace decline an offer to join them 
on their travels. 
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' fter completing his scripts for his first Doctor 
_ Who story, Paradise Towers, in Spring 1987 
_ Stephen Wyatt found himself almost immedi- 
ately asked to write another serial. The new idea 
suggested by producer John Nathan-Turner was a 
serial set in a circus, entitled The Greatest Show in 
the Galaxy. Wyatt considered a storylime and - 
having found the behaviour of star Sylvester McCoy 
so amusing during Paradise Towers - was inspired 
to create a story with an offbeat setting. He hit upon 
the idea of a sinister group of circus clowns. 

Wyatt was keen to overcome the shortcomings 
of Paradise Towers, particularly with regards the 
pacing and being able to write specifically with 
McCoy’s Doctor in mind. Originally The Greatest 
Show in the Galaxy was proposed as a three part 
serial made entirely inside the stuido, but this was 
expanded to a four part serial with OB work which 
would offer a chance to establish the setting of an 
alien planet. The writer then needed extra outside 
characters for the circus to kill off, particularly one 
who could be killed at the end of Part One to show 
the establishment’s true nature — that of a deadly 
games show. Fellow writer Ben Aaronovitch, who 
spent quite some time working with script editor 
Andrew Cartmel on developing Seasons Twenty- 
Five and Twenty-Six, suggested an Indiana Jones- 
style explorer, from which evolved a new character: 
Captain Cook. 

‘The original idea of the circus being a sadistic 
games show which eliminated the teams taking part 
was dropped at an early stage, but gave rise to the 
character of the Whizzkid. The Whizzkid was going 
to be a computer know-all who could play all the 
electronic games in the deadly ring. When the 
‘games show’ concept was toned down, Wyatt 
decided to make the youth a fan of the Psychic 
Circus, retaining the same name. It was then that 
Wyatt decided to draw some parallels between the 
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fan of the Circus and a supposedly typical over- 
obsessive Doctor Who fan. Joining the Whizzkid and 
the Captain as ‘victims’ were the characters of Mags 
and Nord. 

Drafting the episodes, Wyatt found that his liking 
for the pith-helmeted bore of the Captain was so 
great that he could not be killed off in Part One and 
became a new key character. In one version of the 
early scripts, after the circus collapsed at the end, 
the Captain rose from the debris, still churning out 
his boring reminiscences. The element of the 
hippies and the abandoned bus came from Wyatt's 
dislike of the whole hippy movement, showing how 
the dreams of the Sixties were betrayed and died. 


In the early stages of scripting there were a number 
of changes made. Originally Mags’ home world was 
to have been called MacVulpine, and the Little Girl 
would be referred to as Sandra. Segonax was 
described as being a beautiful green landscape, if a 
little gloomy, with scenes set in what was referred 
to as the countryside for Parts One and Four. The 
TARDIS was to land by a country lane, and the 
encampment where the Doctor and Ace met Mags 
and the Captain was described as a clearing. T! 
bulk of Part Four also took place at night, with tl 
Segonax day growing darker as the climax of tl 
story approached. 

The Ringmaster was described in the script as a 
‘black Joe Cool’ - making reports of the time that 
the role was to be given to actor Stratford Johns 
appear to be incorrect. A comment in an early 
TARDIS scene from the Doctor indicated that the 
Psychic Circus had originated on Earth. 

Chosen to direct The Greatest Show in the Galaxy 
was Alan Wareing, a freelancer since leaving the 
BBC in 1986 who had impressed John Nathan- 
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Tumer with his work on EastEnders and Season 
Two of Casualty. Wareing had worked on Doctor 
Who before as an assistant floor manager on stories 
such as The Keeper of Traken, and, while training as 
a director had asked Nathan-Turner to help him with 
his final project. For this, then-script editor Eric 
Saward had written him a twenty minute directorial 
exercise based on an idea from Saward and Nathan- 
Turner. The producer liked Wareing’s ideas and 
enthusiasm and decided he would be ideal to handle 
the ‘oddball’ story of the season. 

The first planning meetings took place in March 
1988. The set designer was David Laskey, a 
newcomer to Doctor Who who had previously 
worked on the show as an assistant on stories such 
as The Twin Dilemma and Creature from the Pit as 
well as designing a set for an unbroadcast The Trial 
of a Time Lord spoof on French and Saunders. For 
this story, Laskey used a new computer aided 
design system called EUCLID to help create a 3-D 
version of the circus sets on a computer screen and 
agreeing these with Wareing before construction 
began. Visual effects were designed by Steve 
Bowman, who had worked on Earthshock and been 
an assistant on various other stories. 

The costume designer requested by Nathan- 
Turner for the serial was Rosalind Ebbutt, who had 
worked on Black Orchid. A prime concern was the 
robot clowns. Ebbutt and her assistant Sarah Jane 
Ellis researched clowns past and present, and 
attended a clown conference in Brighton. Nine 
different basic designs were arrived at, five using a 
white face design whilst the other four had a red- 
nosed ‘Auguste’ motif. Generally, two copies of 
each costume were made. In association with make- 
up designer Dee Baron (who had supervised on 
serials back to The Twin Dilemma), Ebbutt devised 
a balaclavarlike affair for the clown heads. This 
prevented the artiste’s hair showing, and was 


covered by a mask and a wig - making the costume 
very hot when on location. The clowns also wore 
long leather gloves, ensuring the actors’ arms were 
not visible. The undertaker costumes for the clowns 
were hired from theatrical costumiers Berman and 
Nathans. Ebbutt worried over the winged helmet 
for Nord the Vandal, knowing that the actor would 
be riding a bike of some sort - although the use of 
the three-wheeled vehicle in the end meant that this 
was less of a concern. The family of three were 
based on very drab fashions of the Fifties, akin to 
the Ovaltine family, and the costumes came from 
stock. Whizzkid was an amalgam of Sixties styles 
with a late Fifties comic-book look. 

The only clown not to wear a mask was the Chief 
Clown since he was not a robot. However, all the 
other robot faces were based on slightly larger casts 
taken from the face of lan Reddington, who played 
e Chief Clown. Ten versions were made of each 
of the different clown faces which were vacuum 
formed by visual effects. The eyes were originally 
‘overed in a metallic foil which acted like a two-way 
mirror, although this was found to steam up badly 
on location - even with pin pin-holes in the mask to 
allow air circulation. One of the clown extras then 
suggested to Barron that she should use a coloured 
gel similar to those used on motorbike visors, and 
this replaced the foil. 
In April, the commission for scoring the serial 
went to Mark Ayres, a young freelance composer. 
fter graduating from the University of Keele with 
degree in music and electronics, Ayres had joined 
e fledgling TV-am as a sound engineer to finance 
setting up his own studio. As well as doing TV 
jingles, helping dub other programmes and scoring 
1e Doctor Who based Myth Makers interview tapes 
from Reeltime Productions, Ayres sent demonstra- 
tion tapes of his material to a number of television 
producers. One such producer was John Nathan- 
urner. After composing some test material based 
on the scripts of Remembrance of the Daleks and 
then The Greatest Show in the Galaxy, Ayres was 
lelighted to find himself working on one of his 
favourite programmes. The score for The Greatest 
Show in the Galaxy was Ayres’ first major TV work. 
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CASTING 
An impressive guest cast was assembled for the 
serial. Cast as the Captain was Irish actor T.P. 
(Thomas Patrick) McKenna who had appeared in 
various series such as The Avengers, Callan, 
Blake's 7 and Minder and films like Anne of the 
Thousand Days and Silver Dream Racer. Dong a 
cameo as the stalls lady was Peggy Mount, an 
experienced actress associated with comedy roles 
in series like The Larkins, George and the Dragon 
and You're Only Young Twice. Whizzkid Gian 
Sammarco had starred in The Secret Diary of Adrian 
Mole, whilst Chris Jury playing Deadbeat was well 
known as Eric on Lovejoy. As Bellboy was 
Christopher Guard, whose brother Dominic had 
appeared in Doctor Who playing Olvir in Terminus. 
Playing Mags was Jessica Martin, a talented young 
comedienne and voice artiste who had featured on 
Bobby Davro’s TV Weekly and had been heard on 
Spitting Image. Daniel Peacock, playing Nord, was 
also heavily associated with comedy, including The 
Comic Strip Presents . . . Chicago born Ricco Ross 
was the Ringmaster, and had worked in the UK for 
some time most notably in the movie Aliens. Dean 
Hollingsworth had appeared as a series of androids 
in Timelash and was now back in robotic mode as 
the bus conductor. 
Rehearsals for the Outside Broadcast (OB) 
material started at the BBC’s Acton rehearsal 
rooms between 6th to 12th May. Most of the guest 
cast were needed on location, and indeed all the 
scenes requiring Peggy Mount, Dee Sadler and 
Dean Hollingsworth would be done during this time. 
Recording began on Saturday 14th at the area to be 


used as the planet Segonax - Warmwell Quarry, 
near Dorchester. The crew were based in 
Weymouth, and enjoyed the work since the 
generally young cast got on well together. Sophie 
Aldred also found that her character of Ace was now 
yey roperly bounding off the frustrated father- 
figure of Sylvester McCoy's Doctor. 

The first two days of OB work were situated at 
Skinner's Road in the Quarry, and recording started 
on the Saturday afternoon with all the scenes on the 
country lanes for Parts One and Four. These 
required some of the distinctive forms of transport 
used in the serial: the hearse driven by the clowns 
and the jeep driven by the Captain. The day rounded 


off with the first few scenes between the Doctor, 
Ace and the Stallslady for Part One and the arrival 
of the TARDIS by the lake. More imaginative 


transport was needed, in this case both the horse 
and cart for the stall, and the yellow motortricycle 
ridden by Nord (who the script described as a cross 
between a Hell’s Angel and a Nordic Super-Hero) 
which had to splutter and backfire - and was 
designed by a couple of biking enthusiasts. Beside 
the stall (adorned with a variety of inflatable fruit) 
was a large billboard advertising the Psychic Circus. 
A couple of the scenes recorded on the Saturday 
were deleted from the finished episodes. These 
included a shot of the Captain and Mags in their jeep 
driving past the hearse in Part One, and Ace telling 
Deadbeat that she is glad he has stopped singing as 
they walk along in Part Four. Timing reasons 
dictated the removal of one storyline strand from 
Part One during editing: the fact that after their 
initial meeting at the robot site, the Captain and 
Mags drove off without the Doctor and Ace, and 
met up with them again later at the Hippy Bus. 
Taping on the Sunday began at 8.30am with the 
scenes using the Landing Base for the arrivals of 
Nord and the Whizzkid in Part One - each 
surrounded by jets of smoke. The rest of the scenes 
with the Stallslady were then completed, whereaf- 
ter the action switched back to the country roac 
For the scene of the Doctor and Ace nearly being 
run down by the hearse, radio microphones were 
attached to the costumes of McCoy and Aldred so 
that their conversation could be heard clearly. 
Originally in the scene where the Stallslady 
obstructed the hearse as the clowns pursued Mags, 
ie vehicle was to have swerved off the road and 
wurst a tyre. Early scripts also indicated that the 
Chief Clown should wear a medallion over his 
undertaker’s garb. 
A second camera unit also worked this day taping 
inserts of kites flying in the sky. It was the scenes 
etween Bellboy and Flowerchild on the run from 
the clowns in Part One that occupied the main unit 
for most of the Sunday. After this, Peggy Mount 
and Gian Sammarco had completed their location 
work and departed the next day. 
Monday 16th saw all the scenes at the circus site 
eing recorded, with the vestibule section of the 
tent errected in the Quarry. Alan Heap was on hant 
to play all the clowns performing stunts. To allow 
him to change costumes and appear as different 
robots, the largely transmission sequence recording 
of all the scenes outside the tent was ammendet 
slightly. Heap appeared first on a highwire for 
Nord’s arrival, on a unicycle as the Doctor and Ace 
approached and the on stilts when the Captain an 
Mags arrived. In another guise, Heap was also the 
clown doing the juggling for the insert on the 
TARDIS scanner in Part One, taped at the end o! 
the day. The complete version of the circus seen in 
long shots was a six foot model made by visual 
effects assistant Mike Tucker, which collapse 
in the last episode. Visual effects also provide 
a massive explosion in the vestibule entrance 
as McCoy walked calmly away at the story's 
conclusion. 
Several sequences recorded on this day were 
dropped from the completed programmes. Towards 


ag 


the end of Part One were two scenes Showme 
Bellboy arriving back at the circus, held prisoner Sy 
the Chief Clown in the hearse, and a bref scene = 
the start of Part Two was to have shown the brokes 
conductor being unloaded from the hearse by See 
clowns. Towards the end of Part Three, Deadbeat 
and Ace were meant to attempt an escape using 
Nord’s abandoned bike, only to find that it bac 
broken down because Nord never fixed a faulty 
valve. Another scene of Ace’s party returning to the 
big top in the hearse was cut from Part Four. Since 
the original intention had been to set these scenes 
at night, the change in timing also meant that a shot 
to begin Part Four of the Circus tent suddenly 
coming alive in a blaze of light was not needed. 


BUSING IT 
Golden Pond was the venue for taping on Tuesday 
17th, and was the Hippy Site, complete with 2 
psychedelically painted bus. Taping for all these 
scenes was generally in transmission order, with 
the Bus Conductor being blown up twice during the 
day. Wyatt's script specified that the bus should be 
a bright yellow double-decker, painted with figures 
such as Bellboy (although eventually only a single- 
deck shell was used). The Bus Conductor was built 
by Tucker, and went through several changes when 
it was felt the original pumpkin-like head was too 
jokey, and the eventual more elongated version was 
made in two halves with hemispheres from an 
architectural model company. 
The script for Part One Hes included a scene in 
which the Bus Conductor sealed Flowerchild’s 
corpse up in a bodybag with a transparent panel for 
the face, the camera then showing a stack of unused 
bags nearby. The scene of the Doctor and Ace 
meeting the Captain and Mags again was lost in the 
final edit, and McCoy ad-libbed his line “Just the 
ticket” to replace the scripted pun “All's fares in 
love and war” after the destruction of the robot 
conductor. In the script, the scene of the Bus 
Conductor being returned (promoted to Ticket 
Inspector) to the Hippy Site was placed in Part 
Three, but was transferred to the start of Part 
Four. The Conductor made an explosive demise 
img final episode as Ace hit the Request Stop 
utton. 
The final day of OB, Wednesday 18th, was spent 
at the area known as Blue Lagoon which was close 
to the area used for the Circus. This mainly dealt 
with the scenes in the clearing with the buried robot 
where the Doctor and Ace first met Mags and the 
Captain. Visual effects provided the huge robot 
buried in the sand and a collapsing table which 
performed on cue as the robot's illuminated red 
laser eyes fired at it. The robot was built and 
operated by Jim Lancaster (seeing out through a 
two-way mirror in the chest) with Lancaster using 
a foot-switch to trigger pneumatic rams that pushed 
the huge frame up into sitting position. Lancaster 
controlled the right arm, whilst assistants Tony 
McKillop and Biddy Palmer did the rest by remote 
control. Originally, it was also intended that the 
robot should speak, crying and saying that it 
romised to be good if somebody released it, but 
en turning nasty and threatening to bite people 
with its sharp teeth. There was also a short 
sequence in which the Captain and Mags departed 
in the Jeep, leaving the Doctor and Ace by 
themselves. The day ended with a couple of 
cutaway shots - these were the start of scenes with 
Iboy and Flowerchild on the run, and the final one 
was the view of Segonax seen by the Doctor and 
Ace as they emerged from the TARDIS. 


© 


INTO STUDIO — ALMOST 
‘ehearsals were between Friday 20th May to 
Monday 30th, whereafter the first studio recordings 


would run from Tuesday 31st May to Thursday 2nd = 
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June, It had been planned to record most of the 
scenes in the Circus Ring for Parts Two to Four on 
the first day, followed by scenes in the Kite 
Workshop for Part Two. Wednesday 1st June would 
be spent on the rest of the ring and seating scenes 
for Part One and other inserts for Part Four, plus 
all the scenes in the entrance vestibule. The last day 
of the first block would then be devoted to corridor 
scenes and all the sequences set in the backstage 
cage. The scenes involving the stone chamber, the 
archway, the clown workshop, the TARDIS console 
room and the ancient circus would then be recorded 
in the second studio session which would start 
rehearsing on Monday 6th June for recording in 
ae over Wednesday 15th and Thursday 16th 
june. 

It was around Friday 27th May that routine 
refurbishing in Studio TC2 at the BBC Television 
Centre revealed the presence of asbestos fibres, a 
potential health hazard, in the ceiling area. Air 
samples taken in several other studios also indicated 
the danger and although the quantities fell below the 
limit set by the Health and Safety Executive, the 
BBC closed all the studios. 

On 3ist May, a memo concerning the crisis was 
issued. The weekend schedules had been generally 
adhered to despite the problems, but apart from 


Television Theatre and Studio TC8 which would be 
reopening later in the week, there was to be no 
studio facilities available for some time. Although 
the OB work was already in the can, the cast and 
crew had been booked for work on Doctor Who up 
to the middle of June, which was when it was 
estimated the studios at Television Centre would be 
safe again. Nathan-Turner was faced with 
possibility that, like Shada in 1979, The Greatest 
Show in the Galaxy would have to be cancelled with 
all the location work already done. For a couple of 
hours the project was officially cancelled as the 
producer fought for its survival. 

Nathan-Turner was offered a warehouse facility 
in Bristol which was hired by the BBC for recording 
the interiors of Caswalty, and planned a five day 
version of the first recording block, hoping that tl 
second session would take place at Television 
Centre. Unfortunately, another BBC drama series, 
Shadow of the Noose, could not guarantee transmis- 
sion unless it got the time at Bristol. Having lost the 
warehouse, Nathan-Turner and Wareing hit upon 
the idea of recording in a tent in a field off the A40. 
This was ruled out since all remount work had to be 
done on BBC property. To this end, David Laskey 
and programme planning suggested erecting the 
tent in the grounds of one of the BBC’s facilities 
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such as a car park. 

Within a couple of days, an agreement was 
reached with BBC Elstree, a studio complex 
situated at Borehamwood which housed the 
standard backlots for EastEnders and ‘Allo, ‘Allo. It 
was arranged that Doctor Who could record in a tent 
erected in the Boiler House car park at the studios 
for the following week, with the tent put up on 
Saturday 4th and demounted by Monday 13th. Then 
on Friday 3rd, Nathan-Turner was told that The 
Greatest Show in the Galaxy had lost its second 
studio session, so all remaining work would have to 
be done on OB. There were concerns that the 
scenes with the Doctor swinging on the ropes in 
Part Four would be lost since the tent structure 
would not be as sound as the lighting rigs in 
Television Centre, but the producer dug his heels 
in and kept the sequence in. Rescheduling again, it 
appeared that the serial could be completed by 
working very rapidly. 

Two of the ten original clown extras to be used 
in studio, Julian Wisdom and Miki Wisdom, were 
now not available and so were replaced by two 
special skills artistes, Raymond Dunston and Eart 
G. The new schedule was a particularly demandin; 
ne for McCoy who was needed each day. Instea 
two blocks of three days in studio, there woul 
e a whole week with little time for rehearsal. A 
oon as, Was possible, Nathan-Turner held a scri 
ead through for McCoy and Aldred in a conferenc 
‘oom at Elstree. In the tent, immense adaptability 
was required from the technical crew trying to sel 
lighting and the camera cabling. Generally, only 
two cameras were available, and usually recording 
was done with only one carmera in the manner of a 
standard OB. 
Unusually, Mark Ayres had to provide a fe 
sections of music prior to recording instea 
lubbing afterwards. This was the rap rhythm for t 
Ringmaster which would need to be played into tl 
tent for Ricco Ross to react to, and then 
redubbed in post-production. Influenced by a cl 
single of the time, Bad Young Brother by Derek 
Ayres produced the ‘scratch’ effect by recor 
Frankie Goes to Hollywood's Two Tribes onto t 
and running it back and forth across the heads. 

Recording started on Monday 6th June wit 
the scenes set in the vestibule of the Psyc 
Circus, during which there were pauses for 
clown extras to change costume at the end of 
One (shedding their undertaker garments to show 
their carnival outfits). Morgana’s box office was a 
caravan, around which the tent was errected in the 
car park. The final scenes to be taped in the 
vestibule were those with T.P. McKenna in his 
zombified make-up for Part Four. Props around the 
vestibule included specially painted and printed 
advertising posters from the Psychic Circus’ past, 
covering their appearances on Marpesia, Cinethon 
and the Boriatic Wastes amongst others. 

The day was then to conclude with the two 
scenes set in the Kite Workshop for Part Two, 
although due to pressures of time these had to be 
abandoned. One of the problems with working at 
Elstree was noise from the ajoining backlots plus 
aircraft landing at the nearby Elstree Aerodrome, 
against which the marquee offered little protection. 
Wareing decided to have some screens errected 
around the tent, which at first caused even more 
disturbances to the recording than the noise. In 
places, Ayres’ music had to cover up such 
background sound. 

The first thing to be taped on Tuesday 7th was 
one line of dialogue from the father to be inserted 
into the scene from Part Four where the booming 
voice of the God called the Doctor's party back to 
the ring from the vestibule. After this, taping 
continued in the large ring of the Circus itself, 
beginning with the climax of Part Three where 
Mags transformed. Because of all the make-up 
changes required by Martin, this was recorded in 
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sections, and while the actress was undergoing the 
next stage of lycanthropy, other scenes from Part 
Three were made. After this, the ringside scenes 
of Part Four were taped, along with recording 
pauses for McCoy to be put in his harness, with the 
late Tip Tipping also doubling for the actor in some 
of the stunt shots. The day ended with the scenes 
set in the ring and seating areas for the climax of 
Part One, including the use of a flickering high 
voltage arc lighting for Bellboy’s punishment. A rap 
from the Ringmaster just prior to this was deleted 
in editing. 
The transformation of Mags was kept as simple 
as possible, adding elements to Jessica Martin's 
costume and make-up at four different stages of 
recording. The first stage saw Martin wearing 
specially made contact lenses, which she had 
obtained three weeks earlier to get used to - 
although these still restricted her vision. The 
original plan to use large contact lenses and create 
a full wolf’s eye was abandoned since it would have 
required an optician in studio. For the first stage, 
Martin also wore ‘plumpers’ which puffed out her 
cheeks. For the sécond stage, Martin inserted the 
first of three sets of special teeth made by dentists 
Haynes and Kulp, and yellow slime was added 
around her mouth. For stage three, changes were 
made to Mags’ hair colouring and with make-up on 
her hands. The costume changes involved zipping 
extra pieces of fur onto Martin's leotard and the 
effect was completed by a pair of fur gloves and 
some fur earrings. For the complete transforma- 
tion, Martin wore the largest set of fangs, in 
addition to a set of long finger nails. Facial make-up 
was changed again, and the skirt of the costume was 
swapped for one trimmed with fur. During one 
sequence, the actress closed her mouth whilst 
wearing the fangs - which the teeth were not 
lesigned to do - and one of the teeth snapped off. 
offending fang had to be located in the sawdust 
and glued back into place. 
Wednesday 8th concentrated on all the scenes set 
Backstage for Parts Two and Three. Thursday 9th 
then began with a special contact lens shot for the 
family using UV light, to be inserted into Part Four. 
‘aping carried on back in the ring with the scene of 
the Ringmaster and Morgana vanishing, and more 
scenes from Part One including the inserts for the 
‘ARDIS scanner screen and also Ross’ perform- 
ance to Ayres’ rap track. Scenes for Part Two were 
also recorded which required the various clowns 
loing tumbling, stilt walking and juggling. In addition 
to this, one clown was given a costume with a false 
back, allowing a camera shot of the Ringmaster 
adjusting one of the malfunctioning robots. The last 
lay of the week, Friday 10th, was spent on scenes 
set in the corridor leading to the vestibule, and all 
the general tent corridor scenes for Part Three. 
Work recommenced at Elstree on Wednesday 
5th June with work in the Stone Chamber set. First 
to be recorded were all the scenes in Part Four with 
. P. McKenna in his zombie make-up. After this 
came a variety of effects inserts and cutaways, such 
as close-ups inside the hearse for Part One, shots 
of the Bus Conductor's hands and the ticket machine 
and all the eye shots for the well in the Stone 
Chamber. With McKenna’s make-up now altered 
back to that of the living Captain Cook, taping 
continued with the Chamber scenes for Parts Two 
and Three and concluded with the scenes at the 
Stone Archway in Part Three. Again, special 
lighting effects were used for these scenes, 
emphasising the crescent motif over the archway. 
The medallion was made to glow by means of Front 
Axial Projection. The Stone Chamber set was 
actually a raised set on a six-foot platform which 
gave the team a well to shoot up and down. This 
was the final day that required T. P. McKenna who 
aggrivated an achilles tendon problem when he fell 
the ledge in his see all boa ‘on the wrong 
ot. 
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Thursday 16th saw the taping of scenes in the 
Robot Workshop, the TARDIS and the Kite 
Workshop (the two scenes not completed the 
previous week). The scenes in the Robot Workshop 
were done first, with four of the clown extras 
playing half-constructed robot clowns for the scenes 
in Parts Two and Three. One of the extras wore a 
false arm that Ace ripped out of its socket. There 
was also a dismembered robot clown arm that 
grabbed at Ace operated by one of the visual effects 
designers through a hollow table. A small version of 
the buried robot was also featured, this being a 
radio-controlled model with moving arms. After that 
came inserts set in the corridor outside the 
workshop trailer, with the Bus Conductor leaving 
intact in Part Three, and then arriving in pieces in 
Part Two. 
The TARDIS scenes were conducted next, with 
the usual set built inside the tent setting - complete 
with wiring handing down from the ceiling. 
Originally, three TARDIS scenes had been scripted, 
with the Doctor and Ace initially checking the 
satellite for radiation or explosives, and also the 
Doctor saying that Ace could have used up all her 
Nitro-9 on the Daleks (referring to Remembrance of 
the Daleks). The recorded material was notably 
shortened on editing. The effect of the radio- 
controlled satellite (which could move around the 
set and rotate its antennae) plugging itself into the 
console was achieved by pulling the flexible cable off 
en reversing the videotape. 

Finally, the two scenes in the Kite Workshop 
were taped. As with the original schedule, it had 
been intended that Bellboy should be strapped to 
one of the kites, and not a workbench as in the final 
version. This scene in the early scripts also 
indicated that Bellboy’s face should look tired, and 
that his hair was almost totally white, indicating that 
what Bellboy had gone through in the ring - unseen 
by the viewers - was violent electric shock 
treatment, but this was removed from the recording 
script. 

The final day of OB came on Saturday 18th with 
all the scenes in the Ancient Circus for Part Four 
and the time tunnel effect for the same episode. 
Although some of the key tricks in the magic 
sequence - such as the gladiator’s sword and the 


~ escapology — had been specified in the script, others 


were added on the day of recording. Geoffrey 
Durham, a well-known TV and stage magician, 
coached McCoy in a number of tricks. McCoy 
suggested incorporating an escapology routine 
which he had performed on stage in Portugal. 

The Gods were designed by Ebbutt in conjunction 


with Laskey, and were based on African masks and 
Greek helmet designs. They were made by 
freelance props designers Susan Moore and Robert 
Allsopp. Measurements of the three artistes had 
been taken to create dummies around which the 
foam rubber costumes could be created. The eyes 
on the helmets had Front Axial Protection material 
placed on them to make them glow when required. 
The robed costumes themselves fastened at the 
back, thus restricting some of Wareing’s shots. 
Although David Ashford and Janet Hargreave were 
available to play the two adult gods, all the days that 
Kathryn Ludlow could work (being a child) had been 
used up, and so her costume was occupied by 
another girl, Loma McCulloch. In post-production, 
Wareing himself provided the modulated tones of 
the small girl God. 

By the time The Greatest Show in the Galaxy-had 
been completed, around four days of rehearsal for 
the subsequent story, Silver Nemesis, had been 
lost, with McCoy and Aldred moving straight into 
the anniversary story. Gallery Only sessions took 
place the following week. Editing went on through 
July, placing shots on the TARDIS screen for Part 
One, planting a ringed planet in the sky of Segonax, 
various energy bolts shooting or glowing from 
various characters and weapons including the eye at 
the foot of the well, the baton and medallion falling 
towards the vortex, the pink eye glowing in 
Morgana’s crystal ball, and the Doctor hurling the 
sword up into the air which incorporated some 
computer animation. During editing, three special 
effects shots for the start of Part One were dropped 
because they had not tumed out as well as 
expected. The first of these was to show the junk- 
mail satellite (described as a double-spheroid in the 
script) floating in space and then seeing the TARDIS 
nearby. The second would see the satellite vanish, 
prior to its appearance in the TARDIS, whilst the 
third shot depicted the police box hanging in space 
as an insert into the main TARDIS control room 
scene. The voice for the satellite was provided by 
Dean Hollingsworth, alongside his dialogue for the 
Bus Conductor and his sales pitch for the circus. 

The incidental score was prepared by Mark 
Ayres between July and October 1988, with dubbing 
starting in-early August. Ayres had been allowed to 
attend some of. the recordings at Elstree to 
understand how the director was trying to keep 2 
straight feeling to what could have been an overly 
humorous production. Using repeated motifs for 
certain characters, Ayres composed around eighty- 
four minutes of music (ten minutes worth of which 
was not used), taking about ten full days to scare 
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~<« each instalment. The Ron Grainer theme tune was 


i used as a reference at one point during Part 
ne. 

One piece of stock music was used, as specified 
in Wyatt’s original script. This came during the 
Doctor’s rope tricks in Part Four, and comprised 
fifty-three seconds of Alfredo Campoli and his Salon 
Orchestra playing Narcissus: Water Scenes Opus 13 
No. 4 by Ethelbert Nevin, a quaint piece associated 
with the stage magician’s turn. 

Because of the scheduling of BBC coverage of the 
Olympics, Doctor Who begain transmission in 
October instead of September, and accordingly the 
slots were changed. Nathan-Turner was. still 
letermined to begin with Remembrance of the 
Daleks, but wanted to broadcast Part One of the” 
Twenty-Fifth Anniversary serial, Silver Nemesis, on 
Wednesday 23rd November, 1988. This left only a 
three-week gap between the first and third serials, 
forcing The Greatest Show in the Galaxy to be 
transmitted last instead of second (the originally 
lanned transmission order having os Remem- 
brance of the Daleks, The Greatest Show in the 
Galaxy, The Happiness Patrol and finally Silver 
Nemesis). This caused two minor continuity flaws in 
terms of the storyline. Firstly, Ace was wearing 
Flowerchild’s earring in Silver Nemesis and secondly 
er rucksack had been blown up in the Cybership 
explosion in the same serial. 

The story was broadcast from at 7.35pm on 
Wednesday evenings on BBCI from 14th Decem- 
ber, 1988, although the Christmas schedules for 
Part Three meant it went out five minutes later than 
usual. Ratings were generally poor against the 
competition of Coronation Street, although the final 
episode became the highest rated episode of the 
McCoy era. 

With the conclusion of Season Twenty-Five, 
audience research was carried out on the four 
serials to show exactly who was watching the 
programme. With a nearly equal split between male 
and female viewers, the series was attracting 
generally middle class viewers with a high 
proportion (26%) of viewers under the age of 
fifteen. 57% of the audience said they would like a 
further series (an improvement of the previous 
year), with both the performances of McCoy and 
Aldred gaining increased appreciation across the 
year to take them over the 60% level. The storyline 
itself was deemed to be suitable and entertaining. 

To date, The Greatest Show in the Galaxy has 
been Stephen Wyatt's last contribution to Doctor 
Who. Wyatt was reluctant to do another story 
immediately, since he did not want to be labelled as 
Doctor Who writer. He did however write the 
novelisation of Doctor Who - The Greatest Show in 
the Galaxy which was published in paperback by 
Target Books in December 1989 with a cover 
painting from Alister Pearson. Wyatt took the 
chance to reinstate much of the deleted material 
from his original scripts. 

The serial has been sold abroad, screening in 
North Ameria from 1989 where it also appears as a 
TV Movie of one-hour thirty-two minutes. In 
Australia it made its debut in October 1990. 

Tn April 1992, Silva Screen released Doctor Who: 
The Greatest Show in the Galaxy, a CD comprising 
all of Mark Ayres’ composition for the serial plus 
Ayres’ own arrangement of Ron Grainer’s original 
Doctor Who theme. Pearson created a new artwork 
cover for the disc’s issue. In July 1993, the BBC 
Audio Collection released Doctor Who: 30 Years at 
the Radiophonic Workshop on CD which included the 
sound effect of the Doctor in the time tunnel from 
Part Four. 

The BBC retain all the stereo episodes in their 
original form, and at time of writing also have earlier 
edits of Part One (2’37" longer), Part Two (1’15" 
shorter) and Part Three (4’20" longer) as a possible 
future video release. 
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THE GREATEST SHOW IN THE G: 
SERIAL 7J 


Sylvester 

Daniel Pe rd) [ Ian Reddington (Chi 

(Bellboy) [1-3], Dee Sadler (Flowerchild) [1], Peg: Mout ‘Stall 

McKenna ( The Captain), Jessica Martin (Mags), Gian Sammari 

Dean Hollingsworth (B ductor) (1, 3, 4], Deborah Manship (Morgana), J: 

Har; greaves (Mum) [2 1 Ashford (Dad) [2-4], Kathryn Ludlow (Little 
, Chris Jury (Deadbeat) A). 


EXTRAS 

Dean Hollingsworth (Voice on Adve of Robot Junk Mail); Alan Rud 
(Clown Driver); Paul Sadler, Philip Sadler, Patrick Ford, Alan Heap, Paul Miller, 

y Dewhurst (Undertaker Clowns); Alan Heap (Clown on High Wire/Clown on 
Stilts/Clown on Unicycle); Jim Lancaster (Robot Operator); Paul Miller, Dave 
Pumfrett, John Alexander, Karl Magee, Hugh Spight, Jeff Davies, y Dewhurst 
(Clowns in Circus); Earth G., Raymond Dunstan (Bandstand Clowns); Alan Heap, 
Paul Miller, Dave Pumfrett, Nicky Dewhurst (Workshop Clow Pi 
(Double the Doctor); Janet Hargreaves (Mum God); 
Lorna McCulloch (Little Girl God); Alan Wareing (Voic 
Philip Sadler, Patrick Ford, Alan Heap (Pursuing Clowns). 


CREDITS 


Written by Stephen Wyatt. Magic Consultant 
Composed by Ron Grainer. Incidental M 
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as i O.B. Lighting: Ian Dow. O.B. pone: 


offrey Durham [4]. Theme Music 
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ard Wilson. 8 amera Superviso! 
c Wheal. 1 Wee Editor: Hugh Parson. P: 
io Lighting: Don Babbage, Henry Barber. Stu Sound: S tt Talbott. 
stume Designer: Rosalind Ebbutt. Make-Up Designer: Denise Baron. Computer 
AL Video [4]. Designer: David La . Producer: John Nathan- 
y Alan Wareing. BBC © 1988. 


BROADCAST DETAILS 


14th December, 1988 
st December, 1988 

28th December, 1988 

4th January, 1989 


Part One 
Part Two 
Part Three 
Part Four 


pm-8.00pm 
35pm-8.00pm 
40pm-8.05pm 
7.35pm-8.00pm 


Viewing Figure: 
sth), Part Two: 5.3M (99th), Part Three: 4.8M (108th), Part 


Audience Appreciation: 
Part One: 68%, Part Two: 66%, P. 


Three: 69%, Part Four 64%. 


Photo © BBC Video 
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Having only overheard the 
negative parts of their con- 
versation, Victoria enters 
with a tray of tea. 


“Do you think she heard 
us?” Anne asks nervously 
when the girl has gone. 
The Professor asserts that 
the Doctor is a trustworthy 
ally, and Anne concedes 
that she was letting her 
imagination run away with 
her. 


In the tunnel, Jamie and 
the soldiers are surround- 
ed on either side by the 
imposing forms of station- 
ary Yeti. They contemplate 
their chances of escape. 


Knight expresses irritation 
at the high-pitched rhyth- 
mic bleeping the creatures 
emit — noises which almost 
suggest the creatures are 
communicating with each 
other. 


After weighing up the odds, 
the stranded party decide 
not to push their luck. 


Blake listens as Weams 
confidently informs him 
that the Yeti come from 
outer space. 


Blake, however, has other 
ideas. He hypothesises 
that the ‘fungus’ in the tun- 
nels is bacteriological war- 
fare being waged by a for- 
eign power using the Yeti 
as a robot army. 


The two soldiers become 
despondent, realising that 
with the Holborn ammuni- 
tions lost their chances of 
knocking out the Yeti with 
small arms are minimal. 


Weams’ thoughts are dis- 
turbed when he notices 
that the web in the tunnels 
has progressed. 


The illuminated Under- 
ground map confirms their 
worst fears. Weams is hor- 
rified: “That fungus stuff is 
moving again!” 


Old age is taking its toll on 
Professor Travers’ hands 
and he asks Anne to take 
over his work. Feeling per- 
sonally responsible for the 
current crisis he again 
voices the hope that the 
Doctor will turn up. 


They are informed of the 
fungus’ progress and Anne 
notes that it’s never moved 
this fast before. Euston 
Square becomes the latest 
station to fall. 


Chorley snidely suggests 
that the Doctor's continued 
absence is surely no coin- 
cidence. The Professor 
once again defends the 
Doctor's reliability before 
they all realise that Victoria 
is missing. 


Victoria, having decided to 
escape, is hopelessly lost 
in the tunnels. The fungus, 
meanwhile, continues its 
relentless progress. 


In another tunnel, Jamie 
and the trapped soldiers 
are seemingly ignored by 
the Yeti who, responding to 
an electronic signal, simply 
walk away from them. As 
the men continue their 
journey they hear someone 
singing Sospan Fach in the 
distance. 


They encounter Driver 
Evans, wandering alone. 


“There’s a sight for sore 
eyes!” he cheerfully greets 
them, the relief clear on his 
face. 


Knight angrily reprimands 
him for making so much 
noise and demands the 
errant soldier stands to 
attention and identifies 
himself. Arnold questions 
the Welshman, who re- 
veals that he was the dri- 
ver of the Holborn ammuni- 
tions truck, abandoned 
after a Yeti attack. 


He also reports sighting a 
giant cobweb which 
seemed to follow a Yeti 
holding a glass pyramid. 
Jamie tells the others that 
smashing the pyramid 
would put the Great 
Intelligence out of action. 
Jamie elects to look for the 
Doctor, and Evans volun- 
teers to join him. 


At Goodge Street, 
Professor Travers refuses 
to even consider evacua- 
tion — the decision must 
be taken by Captain 
Knight. “But where is he, 
father?” asks Anne. “He's 
been gone for ages.” 


Meanwhile, Jamie and 
Evans reach Cannon 
Street Station and Jamie 
excitedly discovers a 
London Underground map. 
Evans is unimpressed, his 
thoughts having turned to 
desertion. They continue 
on their way to Monument. 


Harold Chorley now seems 
to be alone in his desire to 
evacuate. The Professor 
rounds on the cowardly 
journalist angrily. “If you 
want to leave, Mr Chorley, 
no-one’s stopping you!” As 
they argue, a door opens. 


Knight and Arnold return, 
but to everyone’s dismay 
they have no news on the 
missing travellers. 


“All three of them are out 
there, sir,” reports Arnold. 
“But where?” asks the 
Professor. 


Victoria is still wandering in 
the tunnels, hopelessly 
lost. As she becomes 
increasingly agitated, she 
calls out for the Doctor and 
Jamie. The darkness yields 
only silence. 


Nearby, the booted foot of 
an unfamiliar soldier also 
cautiously makes its way 
along the tunnel. 


As Jamie and Evans con- 
tinue along the tunnel they 
become aware of a curious 
swarming, seething noise 
ahead of them. 


The noise is soon accom- 
panied by an unearthly 
glow, illuminating the tun- 
nel with an eerie light. 


“The fungus!” exclaims 
Evans. “It’s here!” 


Doctor Who Classic 
Comics Issue 19, on 
sale 31st March, will 
be the only place to 
see over sixty previ- 
ously unpublished 
photo-graphs from 
the missing Episode 
3 of this classic 1968 
story. 


In Episode 3, the 
Doctor re-appears, 
Lethbridge-Stewart 
makes his Doctor 
Who debut and the 
beleaguered hu- 
mans discover they 
have a traitor in their 
midst. Meanwhile, 
the Yeti are getting 
ever closer... 


Compiled by Marcus 
mean 


+ Both Days (April 3rd & 4th) 
Easter Sunday only (April 3rd) 
Easter Monday only (April 4th) 


Gur (subject to commitments) 
Jon Pertwee; Colin Baker; Michael Craze; Elisabeth Sladen; Sarah 


Sutton; Graeme Harper; and making his convention debut, Peter Purves! 
Plus many more guests (TBA) 


[I £16.50 
[J £10 
[J £8.50 


Please either tick the appropriate box or write 
in the number of registrations of each type 
you require. Please also write ALL the names 
of the people whom you wish to be registered. 


(] Please tick here if you wish to receive 
our “Guide to Conyentions” leaflet. 


IN AMES (9) MEME Be es earrela oes be Sects diodes cs dryendan dane eameiateihieladadacsiae Maas ost uieeak eee err ; 
| ALAC reSS marta rte fem eat tsi tic ds gracitea seated dats dade oath au deli decdiestkinssiveynegh dad ced gaceaeectanagtteee er 


Postcode: .....2.....:. 22. 


N.B.: Places are now filling up RAPIDLY, and we cannot guarantee that there will be any free places “on the day”. 


Send your registrations to: Manopticon 3, 15 Harradon Road, Walton, Liverpool L9 OHE 
Please make cheques/postal orders payable to “Manopticon”. 


Donald Tosh’s cautionary tale of irresponsible rose gardening continues. 
Andrew Evans presents the background facts to accompany Episodes 3 
and 4 of the unmade Patrick Troughton story, The Rosemariners.. . 


Doctor Who during its third season. 

Had his script for The Rosemariners 
gone into production, it would have been 
his first full credit on the programme as 
script writer as opposed to editor. Al- 
though he is officially credited for having 
written the second half of the final episode 
of The Massacre, no actual credit appeared 
on-screen, because of a dispute with the 
original writer, John Lucarotti. Similarly, 
Donald Tosh was to have been credited 
with the script for The Celestial Toymaker, 
‘based on an idea by Brian Hayles’, but 
after it had been rewritten by his succes- 
sor, Gerry Davis, Donald 
asked for his name to be 
taken off the credit. 

The working title for 
The Rosemariners was 
The Rosacrutians, named 
after a sixteenth century 
religious sect whose phi- 
losophy was that roses 
were the fundamental life- 
giving force in the uni- 
verse (hence the idea of 
‘Rosedream’). 

In 1968 Donald was 
planning to develop his 
own rose garden. He was 
doing some research 
into roses and thought 
that they could provide an 
interesting basis for a 
Doctor Who story. 
Although roses have 
beautiful flowers and are 
wonderfully scented, they 
also have very sharp 
thorns which make them 
rather vicious as well. It 
was these two contrary 
sides of their nature 
which he wanted to 
explore and these are 
reflected in the names of 
some of the characters. 
For example Rugosa is 
named after vosa rugosa, 
an oriental briar rose with 
very prickly branches and 
the name of his sidekick, 
Colbert, is derived from 
blanc double de Coubert, a 
hybrid rugosa. Similarly 
Brunon’s name is taken 
from rosa brunonii, a 
summer-flowering musk 
rose. Doctor Who had not 
then featured a story in 
which plants were the principal menace, 
although a similar idea was later used in 
1976's The Seeds of Doom. 

The Rosemariners also combines some 
other themes and ideas which eventually 
appeared in stories several years later. For 
example the Keller machine from The 
Mind of Evil in 1971 was supposedly 
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De Tosh was the story editor on 


intended to remove evil from the minds of 
criminals (as was Rosedream), but instead 
enabled the Master to take control of 
Stangmoor Prison. The untransmitted 
story Shada was named after the Time 
Lords’ own prison planet, and in 
Dragonfire in 1988 Kane was able to turn 
his prison of Iceworld into a power-base, 
rather like Rugosa and Colbert succeed in 
doing with Rosemarinus. The story also 
makes clever use of doppelgangers which 
have appeared in a number of stories 
including Meglos in 1981; in fact the climax 
to Part One in which the cactus-like 
Meglos assumes the physical form of the 


Doctor Who. 


Doctor is not unlike the ending of The 
Rosemariners first episode (seee DWM 
210)when Rugosa reveals the doppel- 
ganger of ESO Brand. 

Before the script was turned down by 
the programme’s production team, 
Donald got as far as completing Episode 1 
and making a few notes for the story’s sub- 


Donald Tosh, who eventually intended The Rosemariners for the sixth season of 


sequent three episodes. Therefore most of 
the storyline for these episodes has been 
constructed afresh by Donald for DWM 
and this has resulted in several changes to 
the first episode. For example, the original 
ending for Episode 1 now occurs at the 
end of Episode 2. However, Donald has 


retained the two companions for whom — 


the script was written Jamie and Victoria), 
although Victoria would probably have 
been replaced by Zoe by the time the 
story could have gone into production. 
When recently completing the storyline, 
he was able to research the characters of 
both Jamie and Victoria by reference to 
the book Doctor Who - The Sixties by 
Howe, Stammers and Walker. 

Although Donald had no particular 
actors in mind for the story’s other main 
characters, he would have 
liked to see Kevin Stoney 
cast as the principal vil- 
lain, Rugosa. Donald had 
much admired Stoney’s 
performance as Mavic 
Chen in The Daleks’ 
Master Plan, his personal 
favourite of the stories 


which he _ edited. 
Tronically, Stoney 
returned to Doctor Who as 


another villain, Tobias 
Vaughn, in the 1968 
adventure The Invasion 
part of the same season 
that The Rosemariners 
was intended for. 

The story is tightly con- 
structed and makes maxt 
mum use of the minimum 
number of sets and char 
acters, typical of stories 
made during that period. 
Tt also explores the theme 
of an isolated community 
under threat from an alien 
invader which was used 
very effectively by several 
other stories of the 
Troughton era. 

Had Donald managed 
to finish the script in time 
for the end of Season Six, 
it might have been grate- 
fully received by the pro- 
duction office. A number 
of other scripts fell 
through at that time 
Gncluding The Prison in 
Space by Dick Sharples 
see DWM 198) which left 
a ten-week gap at the end 
of the season, eventually 
filled by The War Games. 
However, by the time 
Donald was able to complete work on the 
story, Troughton had left the programme 
and The Rosemariners clearly didn’t fit the 
Earth-bound format of the early Pertwee 
years. This appears to be the main reason 
why the story was eventually rejected and 
the story never finished. 

Until now... 


_ awaiting his next instruction. 


- Colbert is telling Rugosa that some signals 


Episode 3 


Jamie is lying on one of the pod beds that 
pull out from the wall of the laboratory. He 
is very scratched and his eyes stare glassi- 
ly into the distance. Victoria is gently clean- 
ing him up. The Doctor congratulates 
Professor Biggs on getting the boy free of 
the plant. Biggs explains that despite the 
similarity with roses on Earth, these are 
very different. The musk-briars seem to 
have developed more carnivorous habits 
than the Venus fly-trap. Victoria is worried 
by Jamie’s coma; Biggs feels that it may be 
the result of shock and he will come out of 
it naturally. But the Doctor is sure that the 
poison from the roses has neutralised part 
of the brain and that unless they find the 
antidote Jamie will end up an automaton 
like Brunon, who stands patiently by, 


In the Head Rosemariner’s Office 


are coming through from Earth which 
appear to require more than routine 


responses. Rugosa tells him to take one of 
the ESS staff and get them to encode the 
signals and send suitable answers. Colbert 
points out that none of the staff are operationally brainwashed yet. 
They turn on a screen and observe the ESS staff in their room, 
mostly sitting there and watching mindlessly. Rugosa spots Elsie 
and Doris sitting together and discreetly chatting to each other. 
He tells Colbert to use one of the women. Colbert feels it is very 
risky. Rugosa overrules him and tells him to get Brand to instruct 
either of the women, for they will clearly do what they are told by 
him without being brainwashed. 
The Doctor and Biggs are working on the antidote. Victoria 
has been telling them about the ESS staff and how they are being 
treated. Both men recognise the brainwashing technique and 
decide that the Rosemariners are far from friendly. Biggs sug- 
gests that as he is known to the staff, he should go with Victoria 
ay try and stop them being abused, if the Doctor can manage on 
is own. 
The Doctor assures him he can and they leave. The distillation 
process is now completed and the Doctor takes some of the spe- 
cial liquid and adds it to a beaker of water. He orders Brunon to 
lift Jamie and then gives the boy some to drink. Jamie gasps and 
splutters but then registers the Doctor. Realising that Jamie is 
coming round, the Doctor hands the beaker to Brunon and 
orders him to drink as well. 
‘Victoria and Biggs are making their way cautiously down a cor- 
ridor when they suddenly run into Brand and Doris on their way 
to ESS 454. Brand is surprised to find Biggs here but the 
Professor assures him that it was Rugosa who asked him to look 
in on the staff of ESS 454. Whilst they are talking, Victoria snatch- 
es a quick, quiet word with Doris warning her not to trust Brand 
as he not the man she thinks he is. Doris is sceptical. Brand calls 
her away and they go. 
Rugosa and Colbert are on their way to the Rose Room to find 
out if Professor Biggs and the Doctor have solved their problems. 
Once the staff of ESS 454 are brainwashed and the roses revived, 
then they can move into Phase Two of their plan and take over 
the Earth Space Headquarters. They enter the Rose Room to find 
the Doctor examining one of the roses. He greets them with the 
news that this rose has responded well to their treatment. He 
goes on to explain that they have found many problems with the 
plants — imbalanced soilbase, excessive anti-fungal dosage, over- 
hydration etc. Rugosa interrupts him to ask if the work has been 
completed. The Doctor tells him that it nearly has. Colbert heads 
for the laboratory asking about Professor Biggs. The Doctor hur- 
riedly stops him saying that the Professor mustn’t be disturbed 
and that he is working on a reusable mulch for the roses which 
should mean that they never have the same problems again. 
Rugosa is delighted but Colbert can’t see why the Professor 
doesn’t come and explain it himself. The Doctor starts to assure 
him that no scientist likes to be interrupted, but Colbert still heads 
for the lab. The door opens... 
And there stands Professor Biggs. Rugosa asks Biggs a ques- 
tion but the Doctor answers. Colbert asks why, Biggs is wearing 
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Brunon’s clothes under his white coat. Rugosa demands to know 
what is going on. Colbert wants to know how long the Doctor has 
known about the Rosemariners’ ability to adopt the physical fea- 

ies of others. The Doctor smiles and orders Biggs to revert to 
his Rosemariner shape. Biggs changes into Brunon. The Doctor 
says that he has known of this trait ever since they were brought 
there by Brand. Colbert demands to know where the real 
Professor Biggs has gone. But before the Doctor can answer, 
hey are interrupted by a radio message from Brand. He informs 
them that Earth HQ is refusing to accept any further messages 
from ESS 454. Something has alerted them and they are sending 
a security probe to discover what has happened and to deal with 
any emergency. The Doctor challenges Rugosa, saying that now 
hey will have to provide some answers as to their aims and inten- 
tions. Rugosa laughs at him. He says that they had hoped to 
achieve their ends peacefully but if Earth chooses to act the 
aggressor, then they will respond accordingly. The Doctor wants 
to know what they want from Earth. Colbert admits that they 
need certain highly sophisticated weapons that only Earth has so 
far developed. Rugosa points out that Earthmen, who are always 
calling for peace in others, are leading the field amongst all the 
planets in the galaxy in developing weapons of destruction. The 
Doctor asks why they should think that Earth will give them 
these weapons. Rugosa laughs, for if they do not get the weapons 
then Professor Biggs and all the staff of ESS 454 will be dis- 
charged in turn to instant death in deep space; “And we shall be 
starting with you, Doctor.” 


Episode 4 


In the Communications Room on ESS 454 Brand is checking sig- 
nals and examining screens and print-outs from the four manned 
stations. Doris is seated at one. She is obviously nervous, which 
Brand senses but cannot understand. He checks the data in front 
of her again. There is still no sign of the security probe. 

Victoria, Professor Biggs and Elsie are succeeding in bringing 
some of the staff of ESS 454 out of their hypnotic state. All the ear 
phones have been unplugged and the bracelets taken off. Biggs 
explains that the bracelets conduct a small amount of the rose poi- 
son, just enough to make the brain more manipulable. Elsie is 
very worried about Doris because she knows nothing about the 
communications section. Elsie is sure that that somehow this will 
become apparent and then Doris will be in serious danger. 
Victoria thinks she knows where the communication section is 
and tells Biggs that she will go and try to get Doris away. Biggs 
vetoes her going alone and insists on going with her, while Elsie 
continues to revive the staff. 

Rugosa leads the Doctor into the Head Rosemariner’s Office. 
He demands to know where Professor Biggs is but the Doctor 
keeps assuring him that he doesn’t know. Rugosa mocks the 
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Doctor, saying that unless he is able to find Biggs, his last journey 
into deep space might come a little sooner than expected. He 
throws on a switch which lights up several monitors. Rugosa sits 
ina chair in front of a bank of screens but with his back to them, 
while he makes the Doctor sit in another chair facing them. 
Rugosa maintains that by watching the Doctor’s reactions, he will 
be able to tell when the Professor appears on a screen. The 
Doctor (and we) see on one screen the Biggs and Victoria get on 
the escalator and disappear from view. The Doctor raises his eye- 
brows and Rugosa spins round — though too late to see them. But 
he does spot something else on another screen. We close in on 
the screen and see Jamie in the Rose Room, sneaking up on 
Colbert who is examining a rose, Rugosa dives for a panel on his 
desk, reaching for a button. The Doctor leaps forward at the same 
time, smashing his hand down on several buttons all at once. 
There is an immediate ‘malfunction’ and all the screens go blank. 
oe satellite seems to reverberate with the sound of an 
Tn the Rose Room Jamie and Colbert are locked in a struggle. 
They get too near the muslbriar and Jamie’s leg gets caught by a 
root and one of Colbert’s arms gets caught by a strand. Although 
jamie is able to kick himself free of the root, Colbert cannot get 
out of the thorny grip that is winding itself around him. Jamie, 
now a little apart, is horrified at what he 
is witnessing and goes to try and help 
Colbert but Brunon grabs the boy and 
pulls him back. Colbert, his face contort- 
ed with pain, is drawn into the plant and 
disappears without a sound. Jamie 
protests that they should have save 
Colbert but Brunon tells him that they 
would almost certainly have been drawn 
in too. Besides, he had no wish to save 
Colbert. Brunon explains that 
Rosemarinus is a prison for the most 
vicious criminals from amongst the 
Rosemariners and that it was he, as gov- 
enor of the prison, who was responsible 
for developing the rose poison. It ha 
been intended for use as a neutraliser o: 
evil in the minds of the worst criminals. 
‘Through a series of accidents and exper- 
iments which went wrong, the two most 
dangerous prisoners, Rugosa and 
Colbert, were able to take over control o: 
the prison from himself and the warders 
and neutralise them instead. Now he 
must use the Doctor's antidote to release 
the other warders from ‘Rosedream’ and 
restore order. He tells Jamie to join 
Victoria and the Professor and help free 
the ESS 454 staff. He and the warders 
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will find Rugosa and free the Doctor. 

In the Communications Room of the 
space station, Brand is furious with Doris. 
It appears that she made up the story that 
Earth was sending a security probe 
because she couldn’t decode any of the 
messages. She knows he is not the real 
Mr Brand because he didn’t recognise the 
name of his own son. Brand orders three 
other Rosemariners to put her under 
arrest and to take her back to the satellite 
where Rugosa will decide what to do with 
her. At that moment Professor Biggs and 
Victoria come through the door. There is 
he sound of many voices. Brand is mysti- 
fied. Biggs tell him that people from Earth 
have arrived and that he must accompany 
hem back to Rosemarinus to explain what 
is going on. Brand cannot understand 
how Earth people can be there when 
Doris made up the message about the 
probe — and yet he can hear voices. Jamie 
arrives with some of the ESS 454 staff, 
including Elsie. Biggs gets Jamie to assist 
im in escorting Brand and the three 
other Rosemariners back to the satellite, 
leaving Elsie, Doris and Victoria to organ- 

ise things on the space station. Doris 
wants to know if anyone really has come from Earth, but Victoria 
explains that no-one has; they merely used Biggs’ ‘party’ tapes to 
fool Brand. 
Outside the Head Rosemariner’s office Brunon and some of the 
Rosemariner wardens are trying to open the door, but it is com- 
letely sealed. Biggs, Jamie and Brand arrive but none of them 
can release it. Suddenly the door opens and there stands the 
Doctor with a handful of cables. He apologises if they have been 
kept waiting, but he had a little difficulty locating the right circuit. 
They all enter the room which is in a state of chaos. And sitting in 
he principal chair is Rugosa staring into the distance, lost in a 
‘Rosedream’. 
Inside the TARDIS, The Doctor is tying up a few loose ends 
and details for Jamie and Victoria. The space station is now back 
to normal, but waiting for a new Station Officer and Rosemarinus, 
the space penal colony, is heading back to its own planet with 
Brunon in command. The Doctor regrets the parting with 
Professor Biggs, one of the few really intelligent people he has 
met. Jamie and Victoria demand to know how the Doctor man- 
aged to dispose of Rugosa. The Doctor produces a syringe from 
his coat pocket which he carefully wraps and then drops in a 
waste-bin. “You injected him with the rose poison?” they ask. 
“Well, let’s just say gave him a taste of his own medicine!” + 
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Rugosa, dealt with by the Doctor and “a taste of his own medicine.” Art by Paul Vyse. 
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Games, Science Fiction and Fantasy 
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of comics — back issues, new imports (Marvel, DC etc 
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STAR TREK. NEXT GENERATION 
Free illustrated 
36 page merchandise catalogue. 
Send First Class Stamp: 
John Fitton 
(Books and Magazines) 
1 Orchard Way, Hensall, Goole, 
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Plus many more bargains at: 


Burton Books, 20 Marine Court, Marina 
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Awhole new world for fans of 
Dr. Who to materialise into. 


Books, Magazines, Posters, 
Postcards, Models & collectables. 


Come to K9-Books and see for 
yourself a wide variety of Dr. Who 
memorabilia and nostaliga. Meet 
other fans and make new friends. 


88-92 Chapel St. Salford, 
MANCHESTER 


THE LIVING WORLD 

Doctor Who Magazine’s articles about early 
Who have been wonderful. |, for one, look forward 
hugely to hearing about that other missing first 
story. I’m amazed that material like this is still 
waiting to be discovered. Especially noteworthy 
was the first entry in the series (The Dawn of 
Knowledge, DWM 207) which was written so like 
a drama as to have me writing to Bill Baggs with a 
‘David Whitaker Story’ video proposal! No luck 
there, but all praise to the energy of Marcus’ work. 

Finally, a note of thanks to Kim Dickson (DWM 
209) whose letter made my day. I’m glad that we 
New Adventures authors can please somebody at 
least. More power to you, Kim. 

Oh, and I’m sorry if A.Neithan’s novel was 
turned down. And that, living in Chichester, his 
house may possibly resemble something out of 
The Ocean World of Jacques Cousteau. But 
shouldn't he be living in Neith? 


Compiled by Marcus Hearn 


Paul Cornell, 
Aylesbury, 
Bucks 


Sorry to disappoint anyone who’s been looking 
forward to further revelations in our Dawn of 
Doctor Who series, but I'm afraid we have no tur- 
ther information on Alan Wakeman’s The Living 
World — the story briefly intended to replace 
100,000BC. For the meantime at least, that’s 
going to remain one of the many mysteries sur- 
rounding Sixties Doctor Who. However, this _ 
year’s Doctor Who Summer Special will se 
special Dawn of Knowledge-siyle feature on the 
trials and tribulations the programme experienced 
during its first year Stay tuned for more — 
surprises .. . : 
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continue the Telesnap Archives. — 


The Telesnap Archive is fast becoming one of the 
most popular jeaturea ap ae Who Robins 


and Doctor Who cone ee woot 
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Firstly, as “voreas telesr 
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DWM 208) did a pilot for 


four ae titles | need come o 


ested in Sixties Doctor Who. We want to cover as 
much of the last thirty years as possible, so felt 
four pages of pictures per issue was enough. 

We then decided to spread the stories across 
two magazines because readers could then see a 
new instalment every two weeks and we could 
print even more pictures. Had we put the pictures 
in Doctor Who Classic Comics exclusively we 
would only have been able to feature two Doctor 
Who serials a year. These pictures are such an 
important discovery we felt they deserved to be 
seen by as many people, as soon as possible. 


Well done to BBC Video! Even if the fans don’t 
always agree with their choice of releases (when 
will they release The Seeds of Doom?) the fact 
remains that they have now released nearly half 
the ‘intact’ Doctor Who stories and they are show-— 
ing no signs of slowing down. Quite the a - 
in fact. The re-release of Day of the Daleks, Thi 
Ark in Space and Pyramids of Mars 
format at £7.99 is a real bonus for m = 
always enjoyed the cliff-hanger | onde Dee 
Who and in many cases they have been essential 
to the atmosphere of the stories. Imagine Planet 
of Evil or The Caves a Ancrozan a 
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n Virgin Books 
to do any teprints of Doctor 
Who novelisations. I've been collecting them for 
years and need only four more — Inferno, The 
Edge of Destruction, The Macra Terror and The 
Seeds of Death — to be reprinted to complete my 
collection. | have every other story novelised and, 
thanks to the recent John Peel Dalek books and 
forthcoming Eric Saward ones, a few that were 
never going to be. All | can say is that | hope the 
script books 


e had | ae one companion, eae we can see 


me stories featuring the Fifth Doctor and Nyssa 


E _ set between Time-Flight and Are of Infinity. Or the 
_ story in which Liz Shaw finally says farewell to the 


hird Doctor? The possibilities are endless! 

Finally, | read in the interview with Peter Darvill- — 
_ Evans (DWM 209) that Ace is finally being written — 
out in a story called Set Piece. | hope the writer o' 
i gail remembers the pace Ace saw of he 
Se 


I'd like to raise a couple of points on the subject of Doctor 
Who books. Firstly, a heartfelt complaint about the cancella- 
tion of the Target reprint. | was over the moon when | found 
out that Fury from the Deep would finally be within my 
grasp, so now find myself thoroughly annoyed that this 
opportunity will not arise, particularly as any existing second- 
hand copies seem to retail at £15! This is three times the 
current cost of a Who novel, which brings me on to my sec- 
ond grumble. 
In just three short years, and twenty books, the price of a 
New Adventure has risen from £3.50 to £4.99. Please Virgin 
no more! What with The Missing Adventures series start- 
ing in July, on top of various other new novels and special 
books, keeping up with the Doctors will soon prove crippling 
_ on a university budget! 


John Yoon, 

Lancing, 

oe West Sussex 
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ee What are the BBC playing at? First they give us the great 

_-—_ Planet of the Daleks repeat, preceded by those good Who 

___ shorts on various parts of the show’s history. After Planet of 

2 2 the Daleks Episode Six | was delighted to hear of The Green 

fe his so ening — but when? Midday on Sunday! A grave- 

er 
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Co ae Newbury, 

~~ Berks 


a 


HYSTERICAL ‘FANS’ 

Having written in to Timelines before without any success, | 
feel compelled to write a defend the Children in Need 
production Dimensions on Time. The hysterical outcry from 
‘fans’ was the type of response which je reserved for 
cancellation news and not for new Bere rojects. All 
right, so, as Marcus Hearn said in BWM 209, it should be 
placed in the same category as A Fix With Sontarans, but so 


what? Even though it was no replacement for The Dark 

Dimension, and was so disappointingly short, it was new 

Doctor Who, and that, if | remember correctly, is what we 
want! 

Nigel Fletcher, 

Purbrook, 

Hants 


Don’t get me wrong, Nigel. In Issue 209 | was simply voicing 
the editorial categorising policy of this magazine towards 
Dimensions in Time and productions of that kind. Our opin- 
ions aren't universally shared and, personally speaking, | 
don’t regard the Children in Need pantomime as the hanging 
offence many readers seem to. The ultimate criteria for 
inclusion on the Doctor Who canon is, quite simply, anything 
you want it to be. Judgements on ‘proper’ Doctor Who are, 
like our editorial opinions, by no means cast in stone. 


WHO LOST THE PAST? 

In DWM 208 Dean Stoner mentioned how bad it would be 
losing the past history of Doctor Who to the Americans. | 
thought Doctor Who was for everyone in the world, but Mr 
Stoner makes it seem as if Doctor Who is a British only club. 
The past history will not be lost by letting America make 
some Doctor Who episodes. The past history was known as 
The Daleks’ Master Plan, The Power of the Daleks, The Evil 
of the Daleks, The Abominable Snowmen, The Ice Warriors, 
The Web of Fear, The Wheel in Space and many other sto- 
ties. The history of Doctor Who cannot be lost by the 
Americans because the BBC lost the history all by them- 
selves when they destroyed the William Hartnell and Patrick 
Troughton stories some twenty years ago. The Americans 
can do no more harm because the harm has already been 

done by the BBC, and the harm seems to be permanent. 

Maybe the Americans could remake these lost stories? 
Steven Burns, 
New York, 
USA 


Although Greatest Show would feature 
the same basic effects as Earthshock 
(miniatures, robots, explosions etc) the 
style would be completely different, 
indeed most casual visitors to the effects 
department were unaware that all the cir 
cus paraphernalia was anything to do with 
Doctor Who at all. Six assistants worked 
with Steve on the show: Jim Lancaster, 
Tony McKillop, Biddy Bes and he 
m : 3 : z PE NICS on prop construction, with Dave Becker 
After discussing his work on Dimenstons in Time in DWM 209, eine Wells joining us on location. 


Visual Effects Designer Mike Tucker provides another unique As Ae se ae Who, be eee 
behind-the-scenes view, this time on the making of The recording took place a Tew Wee ee 

. the studio sessions. Prior to all this, Steve 
Greatest Show in the Galaxy. Tickets please 6) began discussions with director, Alan 


Wareing, who had very strong ideas about 
the look of the show. Alan wanted a car- 
toon, theme-park feel for the bus conduc- 
tor robot, who he wanted to have a grin- 
ning, spherical head. I constructed a 
rough 3D mock-up of the design but once 
Alan had seen the prototype he modified 
his ideas and Steve designed a much 
sleeker head, though still maintaining the 
cartoon feel. 
I began work on all the variations of the 
robot, as well as a number of special, full 
body versions for the scenes where the 
robot is damaged and eventually 
destroyed. The head was vacuum-formed 
to keep it light, with plastic dressing for 
the detail around the ears and a ‘request 
stop’ button. Costume designer Ros Ebbut 
provided us with a cap that was fixed to 
the head in such a way that it was secure 
but could be knocked off by Sophie in the 
final fight scene. 

The hands were modelled in clay and 
cast in thin latex. Again several variations 
were needed for the ‘old’ and ‘new’ style 
robots. Actor Dean Hollingsworth, who 
was to play the automated ticket inspector, 
came into the effects department on a cou- 
ple of occasions to assist with fittings and 
his comments helped on all the final 
details. 

With two wearable heads constructed, 
work could begin on the exploding ver- 
sions. A shop-window dummy was dis- 
membered and this provided the basic 
body shapes not justfor the bus conductor 
put all the clown robots as well, vacuum- 
formed plastic shells being taken from the 
fibreglass original. Once enough plastic 
parts had been manufactured the dummy 
formed the basis for the conductor that 
had its head blown off, The mannequin 
was jointed and fittedito a baseboard. The 
final effect wassachieved by having the 
dummy held ‘upright by a thin wire bond. 
When the explosives were fired the bond 
was released and the dummy collapsed. 
Fine polythene tube was also plumbed 

‘ ‘ jnto'the neck so that after the head blew 
oo off there would be a spray of hydraulic 
nS eee fluid — an effect barely visible in the trans- 
T= Greatest Show in the Galaxy was year, although my involvement with mitted shot. 
i y 
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‘0 be my fifth Doctor Who and my Remembrance of the Daleks was minimal, A complete lightweight version of the 
fourth with the new team. Sylvester and [had to leave the team of Greatest robot was also constructed for the bus 
McCoy and Sophie Aldred were now well Show early in order to start work on Silver conductor's final destruction. 
into the swing of their characters and Nemesis. 
there was a semi-regular team behind the The effects designer for this four-part JUNK MAIL 
camera carrying on from the previous sea story was Steve Bowman. Steve had For the clown robots the effects crew 
son, John Nathan-Turner had requested —_ already cut his teeth on Doctor Who with worked alongside makeup designer Dee 
some continuity with staff and whereas it  Harthshock seven years earlier, and as an Baron and Ros in costume. The clown 
would be impossible for one designer to assistant on numerous other stories, faces were designed by Dee and vacuum- 
work on every story it was feasible for notably Planet of the Spiders for which he formed in Plastazote, a dense, lightweight 
there fo be a continuity assistant. Iwas to _recalls making vacuum-formed spiders by foam. The same mould was used to make 
work on all the stories in this anniversary _ the dozen. the silver face of the hal£built clown, based 
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around a silver leotard provided by the 
costume department. Biddy Palmer 
detailed the suit using metalised plastic 
and electrical spare parts. She was also 
responsible for the construction of the 
robot clown with the flap on its back, again 
working from a costume provided by Ros. 

Of the final two robots required by the 
script only one would be required on loca- 
tion. With the satellite junk mail’ robot 
only appearing in the TARDIS set it was 
the larger of the two that would be needed 
in Dorset. As originally scripted, this large 
robot was merely a head protruding from 
the sand. This evolved into a version that 
could sit up, ending up being visible down 
to the waist. Steve’s design was in the style 
of a child’s toy robot; quite blocky and 
squared off. Jim Lancaster was given the 
task of constructing the monstrosity 

Operated by pneumatics, the'final robot 
was a steel construction which Jim sat 
inside to operate thé’arms. Cables were 
yun down the forearms to operate the 
claws while the head, eye and mouth were 
controlled via‘trailing wires. Standing at 
nearly eight foot tall the robot was by no 
means light and the hole being dug to 
accommodate it on location ended up 
being quite large. The'size ofthe hole 
engendered problems of its own, and 
Steve had to devise a way of cor it, 
allowing Sophie and Jessica Martin 
(Mags) to stand alongside the robot while 
still allowing it to rear up out of the sand. A 
combination of plywood boards and fabric 
all covered in sand completed the illusion 
of the buried robot killer. 


JUGGLING EFFECTS 
Doctor Who effects requirements are not 
always immediately apparent. Amongst 
the many requests for The Greatest Show 
in the Galaxy were lightweight juggling 
clubs (that Steve added small studs to, 
making them subtly more sinister), a light 
weight bar-bell, Captain Cook's picnic 
table that would collapse on cue, a crystal 
ball that could fill and empty of smoke and 
eventually explode, the kites and the big 
top itself. 

Set designer David Lasky would pro- 
vide the entrance to the tent but the cost of 
hiring or building a big top proved prohibi- 
tive, particularly since it would need to col- 
lapse during the final episode. 

Steve eventually decided that the tent 
would be built as. a 12th scale miniature to 
be taken on location, ensuring that the 
lighting would match on both model and 
fullsize versions. With two weeks to go 
before we were due to travel to Dorset I 
was given the task of constructing the 
effect. Steve had designed the internal 
structure along the lines of a real big top 
but with all the tent-poles built so they 
would collapse inwards — elasticated guy 
ropes held the model up. The basic shape 
was all steel and brass, mounted on a 
wooden base board, Using thin fabrics 
that matched David Lasky’s set in colour I 
then clad the entire structure and began 
building the entrance; the only bit of the 
tent that would be left standing. 

Our other liaison with the scenic depart 
ment was the teleport pad. Every arrival 
was to be heralded by jets of steam around 
the rim of the pad and Tony McKillop set 
to work building a rig that would shoot 
columns of ‘smoke’ into the air. 


was left were a few metallic limbs and a shredded uniform! All photos © Mike Tucker. 


(Top) The Bus Conductor awaits his demise. . . (middle) and then “bang!” (Bottom) All that 
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~ FIREWORKS 
Once on location Steve allocated different 
people to various assignments. Jim was 
left to concentrate on the final dressing of 
his buried robot whilst I dealt with the 
assembly and weathering of the tent 
miniature. A small canvas tent was actually 
erected around the model to protect it 


until we actually came to shoot it, although 
exposing it to the sun and sand during the™ 


day helped in achieving a naturally weath- 
ered look. 

Steve and the rest of the effects crew 
dealt with the scene-by-scene effects 
required by the story, with Dave Becker 
and Dave Wells sometimes going off. with, 
ee second unit to dee all the ki 

ots. ae 


Pyrotechnics on location ranged from a : 


Fu 


Mike Tucker stands over the model tent, used for false- 
perspective shots on location. Photo © Mike Tucker 


motorbike backfiring to the 
tent being blown up. The 
backfire rig was a small 
charge mounted on the 
back of the bike. A firing 
button was positioned on 
the handlebars, enabling 
Daniel Peacock (Nord) to 
fire the effect himself. The 
tent explosion was a some- 
what larger affair. Large 
explosive charges and air 
mortars were rigged just 
behind the front flaps of the 
full-sized vestibule, posi- 
tioned so that force would 
go upwards and outwards. 
Sylvester strode calmly 


from the front of the tent 


and as soon as he reached a predeter- 
mined safe distance Steve fired the explo- 
sion. The fact that the explosion is so large 
and Sylvester doesn’t flinch this a 
very impressive sequence. 

The other explosive sequences all 
involved the robots. The bus conductor 
was blown up twice — once inside the bus 
‘when a small explosion blew its head off 
ain for its climactic destruc 


time reasons. As originally scripted, the cl- 
max to Part Four featured the buried 
robot blowifig the clowns apart with the 
laser beams in its eyes. Steve had 
designed a dummy clown body that could 
have its head and limbs blown off in a vari- 
ety of ways. Jim had built the prop and it 


was rigged ready to have the clown cos-_ 
tumes fitted to it as soon as the artists had 
completed their scenes. Unfortunately, — 


with time running out and bad weather — 
setting in, the scene was eventually 


recorded with the actors merely collaps- 
ing, a laser beam being added in postpro- 
duction. 

The combining of miniature and full- 
size tents was also done in post-produc- 


tion, although Dave Chapman did come 


down to the location to ensure that the two 
elements were shot correctly. The model 
tent had been erected about sixty feet 
from the full-sized one and both images 
were then taped in the same orientation. 
Alan Wareing even succeeded in getting 
one shot with the miniature tent visible 
behind the foreground actors, positioning 
them in such a way that the forced per- 
spective was not apparent. Using the 
Paintbox system Dave also removed elec- 
tricity pylons from the back of the shot 
and added both the planet that hangs in 
the background and the column of energy 
that springs from the collapsing tent. 


CAR PARK CRISIS 

With location recording out of the way 
Steve could now set us to work on the stu- 
dio, but an asbestos scare at Television 
Centre meant that the programme would 
end up being recorded in a tent erected in 
the car park at Elstree Studios. 

Having destroyed the circus tent, Steve 
was also required to destroy the Dark 
Circus and again it was decided that this 
could best be achieved with a combination 
of models and live action. David Lasky pro- 
vided the pre-broken set pieces and the 
effects crew the rigs and pyrotechnics to 
achieve the devastation. 

Jim Lancaster built a Roman-style 
amphitheatre in miniature out of thin plas- 
ter, rigged so that it could be pulled apart. 
The intention was to have this miniature 
Paintboxed into the wide shots of the cir 
cus. Problems with filming at Elstree — 
mainly due to the fact that the tent being 
used as a studio was not soundproof — and 
a tight schedule meant that the Dark 
Circus model was never taped and the 
destruction of the amphitheatre was even- 
tually achieved with the full-size set alone. 

The opening scenes of the story were 
set inside the TARDIS and the console 
was pulled out of storage for its fifth con- 
secutive year. Some repair work was 
required on the prop and a socket needed 
to be fitted where the ‘junk mail’ plugs 
itself in. 

The junk mail robot was a radio-con- 
trolled prop built by Tony McKilop, and 
although it was only briefly seen it had a 
variety of different features. The scene 
where it plugs into the console was, of 
course, done in reverse order and played 
backwards. 

One other scene that never made it to 
the transmitted programme was one in 
which the robot satellite is seen approach- 
ing the TARDIS in space. All these scenes 
were shot on film at the effects department 


——— 


model stage by lighting cameraman Bill 
Dudman. I built the model of the satellite, 
and the TARDIS miniatures were the ones 
I had built for The Mysterious Planet a few 
years earlier. Bill had worked with the 
department before as one of the film cam- 
eramen on Star Cops as well as shooting 
the model sequences for Delia and the 
Bannermen and Dragonfire. Four shots 
were completed for Greatest Show 
although overlong episodes and a feeling 
that the shots were too moody led to their 


eventual removal from the finished pro- 


ie. 

During the same filming session vari- 
ous shots were taken of a laser beam in a 
dense smoke environment. With the laser 
creating a cone shape and the camera 
shooting into the cone, these shots eventu- 
ally formed part of the effect seen around 
the eye when the Doctor looks into the pit 
in the circus. 

At the recent PanoptiCon Doctor Who 
convention in Hammersmith two of the 


most common questions I was asked 
were: ‘What is the most difficult mode! 
shot that you have been involved with 
and ‘What is the model shot that you are 
most proud of?’ The answer to both these 
has to be the tent from The Greatest Show 
in the Galaxy. The way that Steve wanted 
the model built meant that I had to stretch 
myself as a modelmaker and the final 
effect fooled a lot of people into thinking 
that a real tent had been erected on loca- 
tion. 

And, after all, convincing people that 
something we’ve made is real is what 
effects are all about. <= 
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These were just some of the guests at the first Blue Box, in 1993: 
one of the best and most talked about conventions of the year 


And if you thought that was good walt until you see what we've got planned for ‘94! 
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In the Sixties and Seventies many a Who fans’ Christmas tree shel- 
tered a coveted though predictable treat — the Doctor Who Annual. 
For many years the background to this bastion of Doctor Who litera- 
ture has been a mystery, but Chris Howarth and Steve Lyons have 
uncovered a wealth of information about these once-treasured items. 
So why exactly did Sarah and Harry have to strap themselves in when 


the TARDIS took off? 


ack in the days when a new series of 

Doctor Who was on every year, fans 

of the programme could look for- 
ward to another annual event. From 1965 
to 1985, missing only one year in 1971, 
Manchester-based firm World 
Distributors (ater World Inter- 
national) produced no less than 
twenty Doctor Who annuals, con- 
taining text and comic-strip sto- 
ries featuring characters from the 
series, along with features and 
puzzles, many of which had little 
if anything to do with the show 
itself. 

Ron Smethurst, a former art 
director at World, worked on the 
Who annuals from the word go. 
“They were cory in those days,” 
he recalls. “They make you 
blanch when you see them, to 
think you’d been involved in 
them — but that’s how they start 
ed out, | mean they were so 
crude. All the Christmas annuals 
were done on that horrible wood- 
cut paper that bulked the thing 
up to such an extent, like work- 
ing on strawboard or something. 
And the higher the prices got, the 
less pages they had in them. 
They'd start out with maybe nine 
ty-six or something like that, and 
then it went down to sixty-four, 
and they looked like — well, you 
can see for yourself. The modern 
annuals are on finer paper be- 
cause it reproduces better, but 
they don’t bulk up so it looks like 
a bit ofa poor buy really. 

“Tn those days we used to have 
a tremendous range of BBC 
products. We did about fifty 
annuals, maybe a bit more, and 
the BBC was providing us with 
about ten of those titles. It was really just 
the strength of the programme that sold 
the books — it was far easier to sell off the 
back of a programme than it was to try 
and originate a product of your own and 
make a big seller out of it. So if there were 
any products that looked interesting, we'd 
go along to film shows and see them in 
advance, then the company would make a 
bid. Some worked out, some didn’t, but for 
awhile they did very well.” 


SNOWBALLING SUCCESS 


World Distributors was formed by 
Manchester’s Pemberton brothers — 
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Sidney, John and Alfred. They originally 
went into business just after the Second 
World War selling second-hand books 
from a hand-cart — “and it sort of picked 
up from there. They got premises and a 


Left: An unused cover rough, designed by Ron Smethurst, for the 1984 
Doctor Who Annual, 


warehouse and they thought they could 
start publishing themselves. The thing just 
snowballed.” Ron became involved in the 
company when he worked as a freelance 
artist on some of their books. Eventually, 
he was persuaded to leave the 
Manchester-based advertising company 
for which he then worked and took up a 
fulltime job as a production manager. “It 
was a pretty vague title, but I was allowed 
to build up an art studio, and in the end I 
had sixteen to twenty-four artists working 
for me.” 

After five or six years, Ron graduated to 
become the company’s Art Director, a 


post which he held for fifteen years, work- 
ing hand-in-hand with the company’s edi- 
torial team. The writing chores, he 
remembers, were sometimes shipped out 
to freelancers, although mostly they were 
undertaken in-house, often by editor Mae 
Broadly, Both artists and writers, how- 
ever, were rarely credited for their work. 
“They wouldn't be,” laughs Ron. “World 
were a bit on the mean side with their 
credits! 

“What happened was that the stories 
would be written by the freelance writers 
or by the editorial department, and they 
would be submitted to the BBC. Once the 
thing was passed, it would come 
to me and I would type-spec it for 
the annual, or whatever it was. 
Then I would do the layouts and I 
would either do some of the art- 
work myself or I would hand it 
out to the various artists.” 

Foremost among those artists, 
at least as far as the Who books 
were concerned, were initially 
David Brian and Boltonian 
Walter Howarth. Howarth was 
responsible for the first four 
annual covers, as well as for 
many of their interior illustra- 
tions, while Brian provided much 
of the inside artwork for the 
Patrick Troughton annuals. 
Contributors to the Pertwee 
annuals included Steve Livesey 
and another Bolton artist Edgar 
Hodges. Latterly, Paul Crompton 
worked extensively on the annu- 
als from the late Seventies 
onwards. “I didn’t do such a lot of 
the actual artwork,” Ron admits, 
“T just didn’t have the time. I was 
engaged more often in doing 
cover designs and drawing some 
of the finished artwork for covers. 
That's not to say I didn’t do a lot 
of the inside work, just not neces- 
sarily for Doctor Who.” 

Ron was in fact responsible for 
most of the photographic covers 
which, with a few exceptions, 
became the norm for the Who 
books during the Seventies and 
Eighties. He also put paintbrush 
to paper for the cover of the first 
annual to feature Jon Pertwee, released in 
1970. 

A constant problem in those days was 
the availability of reference photographs 
for the artists to work from. “It was always 
difficult to get them,” Ron admits. “You 
either get studio shots, which were stills of 
the characters — and sometimes they 
weren't even in costume — or you would 
get very small slides, which were often not 
very good. When you tried to blow them 
up they were terribly coarse and crude. 
We used photographs wherever we could, 
to give ita bit of authenticity, but the actual 
material we got was only good up to a 


point. I don’t mean just in Dector W 
either — in all the things where you've g 


and you're more or less forced into 
going back to doing artwork and copy- 
ing. It used to happen with Elvis — the 
older he got the older the material 
became.” 


DALEK DABBLING 
Although during William Hartnell’s 
tenure as the Doctor World released 
at least nine publications bearing his 
face, the number of Who-+elated prod- 
ucts published by the company was 
drastically reduced when obtaining 
copyrights became more difficult. 
“When we first started we could have 
our pick — we could do annuals, story- 
books, colouring books, the lot” Ron 
explained. “Then, after a little while, 
the BBC realised what they had got 
on their hands and they started off 
loading to the highest bidder, so you 
had Purnell and all the other publish- 
ers of hardback children’s books bid- 
ding for the things. So unfortunately 
we very rarely had the chance to use 
the Daleks and things like that, so we 
had to invent other characters.” 
Despite this, World did manage to 
dabble twice in the ‘alternate’ worlds 
of Doctor Who, firstly with a set of four 
Dalek annuals from 1976 to 1979, and 


characters, sometimes you get good pho- 
tos, other times you get very poor ones 


af © Soom ~~ 


__ As for the Doctor Who annuals, even 
_they eventually fell by the wayside. “As 
with everybody else,” says Ron, “hard 
times arrived and World started cutting 


samo re 


back. But they've managed to weather 
one or two crises and they’re still 
doing very well apparently.” 
Nowadays, World is part of the 
Gutenburg-Haus company Egmont, 
along with publishers Fleetway 
Editions Limited. Their imprint label 
can still be found on a great many chil 
dren’s books, but TV-related annuals 
such as Doctor Who, Blake’s 7 and 
Sapphire and Steel have unfortunately 
all but vanished from their lists. 
Ron is unsure as to why the Who 
annuals in particular were discontin- 
ued, as he left World shortly after 
work was completed on the final one 
in 1985, to pursue a career as a free 
lance artist. “I don’t know if there was 
any particular reason why it went west 
when it did. think there was a lot of 
pressure from a lot of people who 
wanted the thing. Perhaps we didn’t 
offer enough! I don’t think it was los- 
ing popularity, because it always had a 
pretty good sale.” 

Whatever the reasons, the Doctor 
Who annual was rested for a good few 
years before Marvel UK picked up the 
torch in 1991 for the first of their 
Doctor Who Yearbooks for 1992. 
Whether they break the record of 


By the mid Bighties colourfully designed photo-montages had 
replaced the single-image photo covers of the late Seventies. 


latterly in 1983 with a book based on 
the spin-off episode K-9 and Company. 
“Tt didn’t take off all that well, but then 
it was very much a smaller character obvi- 
ously within the framework of the thing, 
and then you've got to run something like 
that two or three years for it to get 


twenty set by their predecessors 
remains to be seen. 

Wilde, however, seemed to believe that all In the next issue of Doctor Who Magpzine, 

such episodes would have revolved Claris Howarth and Steve Lyons’ chronicle of 
around tales of the supernatural, as didthe  tze Doctor Who Annuals continues with an 
pilot. interview with artist Walter Howarth. 
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he lights were making him sweat — a 

somewhat uncommon feeling for a 

Martian Lord. He looked down at 
the table beside him — a decanter full of 
spring water, and a ridiculously small glass. 
If he even tried scooping it up, he’d proba- 
bly crush it to granules. With a soft sigh he 
resigned himself to a dry throat. 

“So tell me, Professor. Isn’t it time you 
retired? Time you allowed the torch of 
your exploits to be passed to younger. . . 
er... hands?” 

Professor Rhukk feigned a hissing laugh 
and tapped his interviewer’s knee insin- 
cerely. “Like holo-vid interviewers, old 
archaeologists never retire — they just buy 
new trowels.” 

The interviewer politely laughed as the 
live audience roared at his discomfort. As a 
large grin spread across his face, his eyes 
shot hatred at the large but slender Mar- 
tian beside him. “Moving swiftly on, 


Professor. I understand your First Brother 
has been placed in charge of the Bruk. 
Bearing in mind that the Lassal Hatchery 
have a history of militaristic honours, are 
you considered a freak by taking an inter- 
est in less... aggressive subjects?” 

Rhukk hissed slightly. “I have not spo- 
ken to my First Brother Savaar in many 
years but nevertheless, I am proud of his 
achievements as he is of mine. His promo- 
tion to the command of the Galactic 
Federation’s most illustrious craft is a very 
great honour to every member of our 
Hatchery.” 

“But are your hatchery-brothers as 
proud of you?” 

Rhukk leaned forward and the inter- 
viewer took an involuntarily squirm fur- 
ther towards the back of his chair. “I sug- 
gest you ask them. I’m here to promote the 
Braxiatel Collection’s funding of my expe- 
dition to Phester Osiris. That and my new 


disc-text of course, available from Bowketts 
Universal Publications next week. It'll only 
cost you —” 

Rhukk’s words were lost under a thun- 
derous roar and round of applause as the 
ive audience were enjoying watching the 
interviewer being ridiculed by his guest. 
Rhukk glowed in the appreciation. He 
glanced down at the decanter and glass 
beside him. Gingerly he picked each up 
and poured himself some water. “How 
kind of you to make me feel welcome,” he 
smiled at the interviewer. “This glass is 
wonderfully appropriate for a Martian!” 
The interviewer’s reply was lost under 
another rousing cheer and clapping of 
hands. 


Later, Rhukk was ooking at a shuttle in the 
Holo-Vid company’s space port. It was 
ridiculously small — he’d probably have to 
cut his arms and legs off to get into it. 
Obviously revenge from that fool of an 
interviewer. Rhukk allowed a hissing 
chuckle. He’d enjoyed the whole evening. 
A scurrying sound alerted him to a small 
furry figure dashing up beside him. 
“Professor Rhukk?” 
The Martian looked down and grinned. 
He took off his helmet and bowed slightly. 
“Ker’a’nol. A very real pleasure to see you 
again. How is life at GFT'V-3?” 
“Everything’s fine, thank you. I need to 
talk to you. Urgently. When are you going 
to Phester Osiris?” 
Rhukk shrugged. “Within the next few 
weeks. I’m off to sce Irving Braxiatel tom- 
orrow to sort out the funding. | gather he’s 
joining forces with your old haunt, the 
Pakha University. Sharrod’s college I 
think.” 
The small Pakhar rushed around the tall 
Martian, waving her paws excitedly. 
“That’s what I need to talk to you about. 
Sharrod’s been working with me and a few 
associates. We think we're finally on the 
trail of the Diadem.” 
Rhukk stopped suddenly. “I think we 
need to have a bite to eat, Ker’a’nol. Are 
you busy right now?” 
Ker’a’nol smiled. “I’ve booked a table on 
Azure. We can be there in an hour and a 
half. By the way, it’s Keri to my friends.” 
“Lead the way, Keri. Do you have a 
shuttle or shall I commandeer this ridicu- 
lously small thing that this holo-company 
have seen fit to suggest I squeeze into?” 
Keri laughed and twitched her whiskers. 
“T think GFTV-3 can stretch to a bit of 
fuel and dinner on my expenses, yeah.” 
Rhukk nodded. “I should have thought 
a journalist of your calibre would have an 
open-ended credit account.” 
“T wish. Don’t forget, Neal Corry runs 
GFTV-3, yeah. The only open-ended 
account is his with his whiskey supplier.” 
“Corry hasn’t changed then? How is 
he?” 
“Same old loveable dictator. Typical 
human.” 
Rhukk stood beside Keri’s shuttle and at 
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her data-pad, the side melted 
away to let them in. After they boarded, 


the wall rematerialised and a few moments 
later the shuttle was heading for Azure. 


a bleep from 


Dinner was a splendid feast. Rhukk dined 
on genuine Martian saakah, while Keri 
munched on a Pakha salat von nujSkohle. 
After a few glasses of Champagne Florana, 
Rhukk and Keri were talking nine to the 
dozen about their incredibly high-profile 
careers and the delight they both took in 
upsetting the establishments that frequent- 
ly employed them. 

“T gather that your coverage of Opera- 
tion ‘Galactic Storm’ brought you even 
more respect and admiration.” 

Keri looked down. Suddenly serious. 
“Yes. It also took away a lot of friends. We 
certainly brought back dramatic, and 
downright harrowing, holos but I also 
brought back a few friends in body bags. 
It’s not always the fun and frolics inside 
battlelines that many people make out. 
Yeah, I guess that’s where I’m lucky work- 
ing for Neal. He knows when it stops 
being fun. He gave me a few weeks break. 
I’m going home to Pakha tomorrow. Then 
we're off to Peladon.” 

“Indeed?” 

Keri twitched her whiskers. “Yeah. 
Thought that'd interest you. I'll finally get 
to meet your First-Brother, Savaar.” 

“I hope you find him as interesting as 
the rest of the media do.” Rhukk saw a 
flash of puzzlement cross his companion’s 
furry face. He hissed a sigh. “Don’t ask me 
why, but there is a degree of competition 
between us that is unhealthy. Savaar and I 
are just too proud, too typically Martian, 
to stop. One day, it'll be too late. Pll get 
crushed in a rock fall or he’ll get blown up 
by Galaxy Five terrorists and the survivor 
will have a life of regrets.” Rhukk 


shrugged. “Let’s chan: 


ge the subject. I want 


to know about the Diadem.” 


Keri got excite 


almost instantly. 


“Right. We think we’ve located it, some- 
where near the Wavis Ravine. For years the 
scholars have been looking in the wrong 


place. I think that Gar’ah’d records are 
misleading. probably deliberately. I’ve 
teamed up with a Cantryan called 
Damajina and a human, Alec Roberts. 
Sharrod’s team are beginning to get inter- 
ested. Jina and I wondered whether you'd 
consider joining us before you go to the 
Horun ruins?” 

Rhukk considered and swigged more 
Champagne Florana. “To work alongside 
yourself, Keri. That I like. Sharrod howev- 
er may be a problem. I’m used to leading. 
So is he. He and I would tread upon each 
other’s toes, to use the common vernacu- 
lar.” 

Keri looked down at Rhukk’s massive 
non-toed feet and smiled. “Fair enough, 
yeah.” 

“But,” Rhukk continued, “you have a 
good team. I don’t know the human, but 
the daughter of the Federation Chair is a 
renowned scholar. And Cantryans are hard 
workers. The archaeological equivalents of 
investigative journalists, like yourself. 
Sounds to me as you have a good team 
already. No, my dear Keri, I will decline 
your kind offer. But I promise to monitor 
your progress with delight.” 

Keri shrugged. “Trouble with you 
Martians. You're stubborn, yeah. Still, I 
know better than to try and persuade you. 
Rest assured, Professor, you'll be kept up 
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to date.” 

Rhukk smiled. “Good. Now, I really 
must recommend some Martian geletaa as 
a desert. You will find it better than the 
finest Pakha truffles.” 

“Better than Solaadon Chepberry Pie?” 

“OF course! Martians taught the 
Solaadon people everything there is to 
know about cooking desserts!” 

Laughing, Keri called a waiter over. 


Three days later, Keri was back on Pakha. 
Damajina greeted her at the space port. 
With her was a humanoid, about half a 
metre taller than Keri. Beside Jina and the 
human with her, Alec, he was still small. 
The newcomer was covered in red fur, his 
long ribbed nose like a Pakha mole. 
Bulbous eyes glinted in the sunlight and he 
smiled a row of incisor teeth. 

“This is Vega Lexus. Professor Sharrod 
has sent him on to help us in the Wavis 
Ravine.” 

Keri nodded at Vega Lexus. “A plea- 
sure.” 

“All mine, I assure you,” Vega Lexus 
boomed in a voice deeper than his diminu- 
tive size implied. “I have given Jina the 
necessary details of where we think the 
Ancient Diadem might be.” 

Jina held up a 75mm silver laser disc. 
And shrugged. Keri was too polite to say 
anything but Alec wasn’t. 

“Where the hell are we supposed to play 
that? 1 haven't seen one of those in about 
fifteen years.” 

Jina smiled. “The Pakhar library isn’t 
known for its modern technology, my 
love. I have had a CDV installed into my 
*puter. Kort and I have been sending each 
other messages on it already. 

“Let’s go Diadem hunting then,” said 
Keri. 


Deep below Pakha’s surface lay the 
Ancient Diadem. It had lain there for 
many centuries — an object abandoned and 
forgotten by many. 

But the Ancient Diadem wasn’t dam- 
aged. 

Merely recuperating. . . 


Gary Russell 


most ignominious ways. Everyone 

from P.C.Dixon to the staff of the 
Crossroads Motel had to go — saying good- 
bye as, some would claim, pale shadows 
of their former selves. For Doctor Who, the 
end came in 1989. But, as if to add insult to 
injury, the dignity of its departed television 
predecessors was denied. This time, 
nobody seemed to be watching. 

By the time Doctor Who's Twenty-Sixth 
season entered production in spring 1989, 
the British press had had enough. Low on 
viewers, low on trailers and low on column 
inches, the programme, while not exactly 
ignored by the press, public and BBC, 
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maintained a low profile. The press in par- 
ticular seemed to find more mileage in 
speculative mirth over the title role’s recipi- 
ent in the mooted Doctor Who — The Movie. 

When production began with the spec- 
tacular season-opener Battlefield, Sylvester 
McCoy was keeping his head down. “I 
came across the time-travelling, universe- 
spanning timelord Dr Who supping a swift 
half and reading a newspaper in the lounge 
at the Finches Arms in Hamble-ton,” 
revealed eager local reporter Tim Beard. 
“And he quickly summed up the timeless 
appeal of the original children’s serial 
which is now watched mainly by adults. 
‘We have a great team of writers, good sto- 


ries and the Doctor has changed so many 
times that we hook a new generation of 
viewers with each series as well as hang- 
ing on to the older ones. We have become 
he Morecambe and Wise show of televi- 
sion with famous actors and actresses 
queuing up to star in Dr Who like they did 
for Ernie Wise’s plays.” 

Much-needed positive publicity was 
drummed up by some unusual casting 
which the News of the World were quick to 
exploit during production of The Curse of 
Fenric on 28th May. “First it was the 
Daleks. Then it was the Cybermen. Now 
it's... NICHOLAS PARSONS!” 

For Patrick Hill and Jan Brandes it was 
time to come out from behind the sofa. 
“Poor old Doctor Who is to face his most 
dangerous enemy yet when quiz show 
smoothie Nicholas makes his TV come- 
back as an evil priest. The former Sale of 
the Century host will shock millions of fans 
by taking on his first dramatic role in televi- 
sion in a new series of the hit sci-fi saga. 
The 60-year-old quizmaster plays a village 
priest who becomes possessed by the 
Devil as he tries to track down Satan wor- 
shippers.” 

Hmm, obviously missed that one. 
Messrs Hill and Brandes continued: 
“Velvet-voiced Nicholas said: T've never 
had so much fun in my life. I enjoyed the 
scope the role gave me. We filmed during 
some atrocious weather in April and it was 
absolute agony. We were out on location at 
an army training camp in the rain, snow 
and mud. I was wallowing in it for my most 
dramatic scenes. Sylvester McCoy, who 
plays Dr Who, was a joy to work with and 
so were the rest of the team. In my 
younger days I did a lot of serious acting 
and Tm now on the look out for meaty 


“Nicholas, who hosted Sale of the 
Century for 14 years, makes his Dr Who 
debut in a four-part adventure called The 
Curse of Fenric, which is being screened in 
the autumn. The show’s producer John 
Nathan Turner said: ‘Nicholas is wonderful 
and gives a very moving and powerful per- 
formance. He’s very talented.” 

Preperations for the on-screen drama 
were soon overshadowed by an offscreen 
accident during the studio recording of 
Battlefield. “Dr Who girl cheats death” 
wrote Charles Catchpole in the News of the 
World on 18th June. “Dr Who’s assistant 
was almost killed and dozens of others had 
to jump for their lives when a studio stunt 
went wrong. The accident happened when 
actress Sophie Aldred, who plays Ace, was 
thrown into a glassined cylinder full of 
water. The glass shattered, sucking Sophie 
to the bottom of the tank, and sending hun- 
dreds of gallons of water flooding onto 
electrical cables at the BBC Television 
Centre in West London. 

“A member of the production team said: 
‘We could all have been killed, as the floor 
was covered with live cables. We jumped 
onto chairs or hung onto camera gantries 
—anything to keep our feet off the ground.’ 

“A BBC spokesman said: ‘Quick think- 
ing prevented a serious disaster. Sophie 
swallowed some water and was shaken, 
but not hurt.” 

Survival, the last televised story of 
Season Twenty-Six attracted more positive 
media attention. The Sunday Mirror's Colin 
Wills booked an appointment with ‘de 


AVING lunch with aliens is 
nothing new for John Nathan- 
Turner. 

This time it was Cheetah People... half- 
man, haif-cat. 

But then, as producer of “Dr Who”, Mr Na- 
than Turner (right) has sat down with the 
blood-sucking Haemovores, eaten with the evil 
Candy Man, and dined with the huge humanoid 
robot L3. 

He has taken breaks in all manner of time 
zones and strange places. 

But what is remarkable about this meal, in a heat- 
blasted quarry in the heart of Dorset, is that ft will be one 
of his last at which the guest list reads like a nightmare. 

Because, after ten years as the man in charge of the 
time traveler, lime is up for Mz Nathan Turner bimselt 

John, born in Birmingham, is quitting later this year to 
police mew EEC arate, 

“T felt it was time for 2 change, a new challenge,” he 
said. “I've out-lived several Doctors so I thought I'd move 
oP 7he Doctors in John's personal Who's Who’ are Tom 
Baker, Peter Davison, Colin Baker and the present star 


out in the business he also worked on 
played the 
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‘Alfred Lynch, Jean Marsh and com- 


Jolin Nathan Turner ts making his last 
changes. 


house and teams up with King Arthur's 

Knights of the Round Table. bre this tim 
‘The ageless Doctor also travels for- 

ward in th with his 

female assistant Ace, played by Sophie 

Aldred. 


‘The star guests include Sylvia Sims, 


management’ — surprised to find the grue- 
some twosome reduced to stacking 
shelves in a corner shop... “One day 
you're winning the Golden Rose, the next 
you're stacking shelves with cat food,” he 
wrote on 25th June. “Such are the ups and 
downs of show business. Fresh from their 
triumph in Montreux, where they were 
voted the top comics in Europe, who 
would have thought Hale and Pace would 
be trying to sort out the Frisk tuna chunks 
from the Whiskas beef and rabbit at a 
supermarket in Perivale, Middlesex? 

“But they haven't decided to take a day 
job in case times get hard. Gareth Hale 
and Norman Pace are on location among 
the wire baskets doing a cameo role for 
next autumn’s Doctor Who series. The part 
calls for them to advise the Doctor which 
brand of cat food to feed his mechanical 
cat. Keeping cats alive rather than 
microwaving makes a change for them!” 

As ever, the local press were also on the 
scene amid location recording during a 
sweltering summer. John Nathan-Turner 
allowed himself the luxury of centre-stage 
to make a public farewell to Doctor Who. 
“T’ve outlived several Doctors,” he told 
Birmingham Sunday Mercury reporter 
Judith Higgin on 13th August, “so I 
thought I'd move on. 

“The Doctor is going to be more som- 
bre this time,” he warned. “He does have a 
darker side and we felt the episodes have 
been alittle lightweight recently. 

“The programme is a large part of my 
life and one which I've enjoyed very much. 
We keep a copy of outtakes, where things 
have gone wrong, and I expect I'll be 
watching them occasionally to remind me 
of the show. The show has a deep-down 
magic, which means it can carry on, who- 
ever plays the Doctor. An earlier Doctor, 
Tom Baker, used to say the role was actor- 


“The Doctor is going to be more som- 
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ide and ve felt the episodes have been 
ime to 1993 [fies = sbe Meee secently said Joke. 
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ward's Aston, who still regularly returns 
to Birmingham to see his parents “We 
Keep a copy of outtakes, where things 
have gone wrong, and I expect I'll 

watching them occasionally to remind 
me of the show. 

whe show has a deep-down magic, 

which means it can carry on, whoever 
lays, the Doctor. An earlier. Doctor, 

‘Tom Baker, used to say the role was 
actor-proof and he's right.” 

‘The latest Doctor has agreed to stay 
on, at least for a time. 

“They've asked me to stay on for 
another year and I think I will. With a 
new producer it_will be important for 
continuity,” said Sylvester McCoy. 


on for another year and I think I will. With 
anew producer it will be important for con- 
tinuity.” 

“Sylvester and I just enjoy ourselves, 
stunts included,” Sophie Aldred told Ms 
Higgin. “We get on very well and its a plea- 
sure to work with him. The other enjoy- 
able part is meeting the Dr Who butfs all 
around the country. They often know 
more about your character than you do. 
There’s a big fan who works i in my local 
bank, who always says hello.” 

Also present on location was actor Will 
Barton, playing 18-year-old Midge. “It was 
his first TV role and took him off the dole 
to earn £900 for three weeks’ work. 
‘There’s one scene where Midge has to 
chew bracken because of his Cheetah 
links. The crew gave me something else to 
chew but viewers would have been able to 
tell, so I went ahead and munched the real 
thing. They thought I was mad.’ 

“But the 25-year-old son of an Oxford 
University English tutor has his own time- 
travels in mind. ‘It would be great to be the 
Doctor myself one day,’ he said.” 

With the studio-bound Ghost Light com- 
pleted, Season Twenty-Six, and Doctor Who 
as we knew it, was in the can. While the 
series, which premiered with Ben 
Aaronovitch’s Battlefield, continued to dis- 
play the show’s resurgence of quality, 
press reaction was untypically sparce — 
though typically sour. 

‘This lord is well past his time,” wrote 
The Sunday Express’ John Russell on 10th 
September. “Dr Who said it all really, as he 
remarked in the opening moments of the 


ENETRATING eyes, 
pin-sharp teeth, 
rugged claws, and a 
hideous growl ... this is a 
person, latest in the 
Jong line of horrors to 
await the good Dr Who. 


‘he tinal reealt leap Into he 
@ friends of 


26th year of desperately 
low budget adventures: 
‘This could be the start 
of something terrible.’ 
“Now played by 
Sylvester McCoy, Dr 
Who (BBC1, 
Wednesday) faced the 
usual predictably daft sit 
uation — this time it’s a 
stranded nuclear convoy 
mixed in with that old 
favourite, the Knights of 
the Round Table — with 
understandable gloom. 
“Trying to look fright- 
ened when attacked by a 
lumbering oaf in 
armour, firing a ray gun 
that looked about as life- 
threatening as a damp 
sparkler, would stretch 
any actor. The only vari- 
ation in the long-running 
theme appears to be a 
hint of fashionable, anti- 
military ‘greening’ of the 
twittish time lord. 
“Dr Who aficionados 
are said to love all this 
deeply predictable twaddle and less than 
special effects. But despite being packed 
with heavyweight guest stars the show is a 
flimsy, outdated parody of a programme 
that should have been quietly switched off 
a couple of doctors ago. I know it’s not 
meant to be taken too seriously, but in its 
present state I am afraid it is unlikely to be 
taken at all. | mean, what sort of intergalac- 
tic genius of a time lord schedules himself 
against Coronation Street?” 
The London Evening Standards Jaci 
Stephen was similarly, and typically, 
uncharitable towards the show. “Doctor 
Who loses a lot in transportation. In the 
days when he battled with daleks and 
cybermen, you at least felt that the baddies 
stood something of a chance. Now, faced 
with an opposition as ineffectual as the 
England cricket team, you wonder why he 
bothers to get out of bed in the morning. 
“Battlefield was the last episode in the 
current yarn, in which the doctor has been 
braving the antics of some very strange 
knights. Central to the plot was Morgaine 
(jean Marsh), mother of Mordred 
(Christopher Bowen) and intimate friend 
of The Destroyer (Marek Anton), her pet 
demon. ‘What does he want the world for?” 
asked Ace (Sophie Aldred), the doctor’s 
assistant. ‘Why, to devour it, what else?’ 
said Morgaine. The pet, at this point, sali- 
vated a great deal and, when released by 
Morgaine, began to rip off his C & A wet- 
suit and perform a strip tease, an act hardly 
in keeping with a character well versed in 
phrases like ‘The way of all flesh.’ 
“In the middle of all this talk of > 


“Bat if you're an actor, a week's 
work is betier than nothing. 


‘Malcolm James was organising 


special effects. 
‘Who! fa 2. 
‘with time and money,” 


proof and he's right.” 

le Nathan-Turner was bowing out, 
characteristically drumming up some use- 
ful press publicity for the show in the 
process, Sylvester McCoy was clearly a 
man with a plan. “They've asked me to stay 


ce, both 
‘old me. 
[ie took five of us five woeks to 
mak jechanleal cat. 


“Make-up designer Joan Stribling 
‘that working ‘on “Dr 


«= Excalibur, Arthur and demons, was 
Brigadier Lethbridge-Stewart (Nicholas 
Courtney). ‘Get off my world!’ he yelled, 
pointing a gun at the pet demon. The 
demon refused. Jolly bad show, old chap. 
Meanwhile, the doctor was trying to pre- 

~ vent Morgaine from blowing up the world 
with a nuclear bomb (Ah, yes. I forgot to 
mention the nearby army base). ‘Too late? 
cried Morgaine. ‘Not while there’s an abort 
button,’ said the Doctor. Luckily there’s 
one on out TV sets, too.” 

In the absence of any positive 
feedback at all, The Sun picked 
up on an overwhelming wave of 
pessimism with a premature, but 
nonetheless prophetic report on 
21st October. “Doctor Who is 
being exterminated .. . by 
CORONATION _ STREET,” 
announced Jim Taylor. “The 
BBC show - telly’s longest-run- 
ning scifi drama — will be axed 
next month. The Doctor, played 
by Sylvester McCoy, 46 — has 

plummeted out of TV’s Top 100. 

The current series of the 26-year- 

old show — scheduled opposite 

Coronation Street on Wednesday 

nights — attracts only three mil 

lion viewers. Last night a mem- 

ber of the Dr Who production 
team said: ‘Our only hope is for 
an independent production com- 
pany to step in and save it, It isn’t 
popular any more. Only the Dr 

Who fans have saved the show 

from the chop in the past.” 

The season continued 
throughout the autumn, the 
newspapers free of vit 
riolic fan comment but with pre- 
cious little comment on the show 
at all. On 12th October, midway 
through transmission of Ghost 
Light, Sophie Aldred opened her 
heart to The Sun — but on a sub- 
ject far removed from Doctor 


“Telly star Sophie Aldred is 
used to facing extermination by 
Daleks as Dr Who’s sidekick 
Ace in the top children’s series. 
But the 27-year-old actress almost extermi- 
nated herself for real in a five-year battle 
with the slimmers’ disease anorexia ner 
vosa,” wrote Suzanne Hill. 

“Sophie was a 17-year-old schoolgirl liv- 
ing at home in Blackheath, South-East 
London, when she began wasting away on 
a starvation diet of apples and low-calorie 
drinks. She says: ‘I felt tremendous pres- 
sure with my Adevels and one day a friend 
at Blackheath High School said that Pd put 
ona bit of weight. That comment triggered 
it all off. I went on a drastic diet and things 
got out of hand’. 

- “T cut out food and drank pints of water 
to fill me up. Even if I ate an apple I felt 
guilty. My weight dropped to sixandehalf 
stone but I felt great, so fit. I survived on 
adrenalin, full of this incredible, manic 
aoee But really my body was falling to 

its.” 

“When I went on to university I was 
hoping that my problems would end. But 
things were just as bad. I shared a council 
flat on Manchester’s Moss Side with some 
other students and I started pinching food 
from their cupboards. I didn’t want to buy 
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it myself because it made me feel so guilty. 
But I didn’t think anything was really 
wrong with me until suddenly my periods 
stopped, my hair started falling out and my 
nails and skin turned grey. My bones 
stuck out all over the place.’ 

“The crunch came when Sophie got a 
kidney infection and she ended up in hos- 
pital fighting for her life. She revealed: 
‘One day I just collapsed at home, with 
back pains and a blinding headache. My 


mum dragged me off to Greenwich 
Hospital but I still felt there was nothing 
wrong with me. The kidney infection 
saved me. If I hadn’t collapsed then God 
Jmows what would have happened. I was 
so weak it was a major achievement for me 
to walk 300 yards down the road. It took 


” 


years to recover fully. 

“Sophie now weighs 8st 7Ib, is fighting 
fit and busy battling baddies on Dr Who. 
She lives in a £68,000 two-bedroom flat in 
Peckham, South London, and often spends 
weekends at the home of her Dr Who 
screen pal Sylvester McCoy, playing with 
his children. She has a loving boyfriend 
she has been dating for a year and is play- 
ing Cinderella in panto with Les Dennis in 
Hull at Christmas. Sophie says: Tm very 
lucky to have survived anorexia. Irealise 
that every day — and now life couldn't be 
better!” 

By December the axe had fallen on the 
ailing Doctor Who. As Season Twenty-Six 
came to an end, the programme's very sur- 
vival was at stake. This time there was no 
press hype, no press concern and no 
impassioned editorials pleading for a last- 


minute reprieve. On 1st December, a small 
column in The Daily Telegraph asked 
“Doctor to go private?” 

“After 26 years of darting from planet to 
planet, BBC television drama’s best-known 
creation is facing his most hazardous jour- 
ney yet — into the private sector. Doctor 
Who, Britain’s longestrunning drama seri- 
al, may be tendered out to independent 
producers from next year. To comply with 
government guidelines, the BBC will soon 
have to use independent produc- 
ers in a quarter of its television 
output. No one , howev- 
er, that this would include what 
amounts to a Grade 1 listed pro- 
gramme, first broadcast on the 
day after President Kennedy’s 
assassination in 1963 and now 
enormously successful all over 
the world.” 

On 2nd December, Today told 
a similar story in blunter terms. 
“The time traveller is to be 
farmed out to independent pro- 
ducers from next year in an 
attempt to boost flagging ratings . 
. . Doctor Who is a prime target 
because its audience has fallen to 
hree million.” 

As the new decade began, 
news on Doctor Who was not 
‘orthcoming. At least, not good 
news. “BBC TV has abandoned 
plans for a new Dr Who series 
this year,” claimed The Daily 
Mirror in a small article on Sth 
February 1990. “And that could 
mean a final exit for Sylvester 
McCoy, the seventh actor to play 
the intrepid Time Lord, and his 
sidekick Sophie Aldred. Their 
contract options have been with 
withdrawn.” 

Tucked away on page twenty- 
five of 5th February's Today, the 
headline “Rovers pulling power 
exterminates Dr Who” said it all. 

“The BBC has axed the sev- 
enth Dr Who and his latest 
female assistant. Sylvester 
McCoy. and co-star Sophie 
Aldred have had their contract 
options for the 27th season withdrawn 
after last autumn’s season proved a mas- 
sive ratings disaster. The elderly Time 
Lord may have conquered the Daleks and 
the Cybermen, but he was exterminated 
by CORONATION STREET in the 
Wednesday night ratings, struggling to 
glean a paltry five million viewers. 

“Sophie Aldred’s agent admits: ‘Sophie 
had an option to star in the next series, but 
that is no longer the case. 

“McCoy's agent concurs: It’s a similar 
case here,’ 

“According to a Dr Who insider, McCoy 
and Aldred have a touching pact that nei- 
ther will return to the show without the 
other.” 

Although the press would continue to 
have a lot to say about the programme 
they quite possibly had a hand in killing, it 
seemed that for the meantime at least, the 
adventure in space and time had at last 
come to an end. 


Marcus Heam 


NB. All inaccuracies in quoted passages are 
reproduced directly from the original reports. 
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TIME LINES vol 3 #5. (A5. 32 pages with a card cover. Quarterly. 
£2.50 from The Grand Order of the Time Lords, 173 Coalshaw 
Green Road, Chadderton, Oldham, Lancashire, OL9 8JS). 

The organ of a modest-sized society known as The Grand Order of the 
‘Time Lords who also produce a variety of merchandise and other publi- 
cations including a series of novelettes entitled Doctor Who: The Next 
Regeneration. 

This issue was very much a Pertwee edition. There are several general 
overviews of the Third Doctor’s era as well as reviews of individual sto- 
ties including the recent the Paradise of Death. The first part of a 
Nicholas Courtney interview is the highlight of the issue and although 
he has very little to say that is new, he says it very 
nicely 

Interestingly, the letters page is entitled “The 
Gary Russell Fan Club’, I suspect that this may 
have something to do with the title of Doctor 
‘Who Magazine’s own letters page which changed 
its title when Mr Russell took over. 


CIRCUS. #1. (AS. 56 pages. £2.00 from Colin 
Brockhurst, 73 Vann Road, Fernhurst, 
Haslemere, Surrey, GU27 3NP). 

First outing for a promising new "zine with a sur- 
real cover. Contents are predominantly Doctor 
Who based with a large helping of short fiction. 
Particularly of note is the excellent analysis of 
Robert Holmes’ contribution to the series. Issue 
One also includes a rather good article on 
Hancock's Half-Hour (plus episode guide) and 
takes another look at The Quatermass Experiment. 


TECHNO BABBLE #1. (A5. 40 pages. £1.50 
from Christopher Murphy, 5 Manskeld Terrace, 
Mountain Hare, Merthyr Tydfil, CF47 OLB) 
Fun new ‘zine that features Star Trek: The Next 
Generation and Star Trek: Deep Space Nine as well 
as Doctor Who. Enthusiasm makes up for the lack 
of experience but its a bit too texty in places. 
There are some nice bits of humour, particularly 
the guide to how to become a real Doctor Who 
fan. 


THE PAISLEY PATTERN DR WHO ANNU- 
AL (A5. 24 pages. SAE for details to Alistair 
McGown, 6 6 Whitefield Avenue, Cambuslang, 
Glasgow, G72 NP.) 

An excellent parody of the World Distributors 
Doctor Who Annuals of the Sixties and Seventies. 
Two hilarious parodies, The Rules of Luton and 
Crisis on Karkais capture all the absurdities includ- 
ing seat belts in Tardis and illustrations that bear 
no resemblance to the TARDIS crew. 


TIME/SPACE VISUALISER #37. (A5. 72 
pages. 3 issue subscription 17 New Zealand 
Dollars from New Zealand Doctor Who Fan 
Club, PO Box 26311, Epsom, Auckland, New 
Zealand.) 


For fans in England, New Zealand might seem an awfully long way to 
send for a fanzine. It is in fact well worth the cost and weight. This 
meaty zine is full of a variety of well written and intelligent articles. This 
latest issue features a lengthy, (but ae interview with our very 
own Gary Russell who of course has a great deal to say. TSV gives quite 
a lot of attention to Virgin’s New Adventures, perhaps suggesting that 
they are the future for new Doctor Who. 


THE TARDIS TALES COLLECTION (72 pages. Details from the 
the above address.) 

All of Graham Muir’s witty strip cartoons from Time/Space Visualiser 
collected into one volume. To give an example of the humour, in The 
UNIT Reunion, the Brigadier has a fatal heart attack when the Doctor 
introduces him to his new companion, Saucer Smith from the planet 
Poultro who is in fact a talking rooster. Good for a giggle. 


FRONTIOS #9. (A4. 40 pages. SAE for details to Amanda Murray, 5 
Briery Bauks, The Pleasance, Edinburgh, EH8 9TE). 

Nicely produced ’zine with a bit of everything. Mostly Doctor Who but 
also features Sapphire and Steel fiction, a couple of articles on Star Trek 
and Paul Cornell's memories of the 1992 Glastonbury Festival. Best 
article is undoubtedly “Crimson Joy’ which acts as a guide on how to be 
a student anda Doctor Who fan and still retain some semblance of cred- 
ibility. 
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